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of thorough-base) in all its details: issued (in part) upon Taylor’s New Index Staff, Patented Nov. 26, 1867; by which the Key 
Note is indicated— throughout the piece— by means of a heavy line, or wide space; 
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PREFACE 


IF deliberation, study, and care are of aeoonnt, as showing the manner in which a thing is done, when we then state that the Praise Offering was oommenoed in 
1861, and that its various contents have been moulded, elaborated, considered, and re - considered, to the end of perfecting the work in all its details, to the highest degree, — 
to say the least, it involves the negative merit that it has not been hastily nor inconsiderately prepared. As to what may be its positive merits, its introduction and use 
will be the publio verdict in this regard ; and all we ask, to this end, is, its oarefnl and thorough examination. 

THB MUSIC. The task of imparting novelty to musio, giving it, as it were, a distinctive individuality , is the most onerous of all the labors of preparing a book 
* of Church Musio. Bo many tunes of the present day partake of a monotonous resemblance, that the books containing them have, neoessarily, but an ephemeral existenoe, and 
then are oast aside and consigned to the “dust and ailenee of the upper shelf,” and the inquiry is raised for “ something new .” A tune may be simple or elaborate, and be 
good or poor, inversely, as it has individuality of character; and in this latter particular, we claim, lies the merit of the tunes composing the Praise Offering. As a 
representative one in this respect, we instanoe that of “Oxford,” page 374. The naturalness and congruity of a melody like this, insensibly — not to say irresistibly — 
impresses itself upon the mind of the listener, and he retains It, its character and effect, without the need of reourring to the book. 

In general, in preparing the tunes of the work we have studiously avoided elaborate harmonic, melodic, and rythmioal combinations and effects, and sought but the one 
cardinal desideratum — a distinctive charaoter to our melodies, so that eaoh tune may be said, in a degree, to have a sphere of its own, suited to the shades of sentiment 
adapted to the psalms and hymns of the various books in use — the more elaborate tunes being assigned to a Select Department, for trained voices. 

THB ANTHEMS — excepting a few selections of the most standard character (mostly English) — are new t and are presented to tho publio in the Praise Offering 
for the first time, excepting two taken from the Author’s very latest works. 

THB TB DEUM, at the dose of the work, is one of a series of eight, seven of which are unpublished, being thought too elaborate for general use.* 

ELEMENTS. In this department we have exercised our utmost power to present the Rudiments of Musio in so plain and distinct a manner, that if the claim “ Musio 
without a Master ” is admissible, our Statement of them, coupled with the auxiliary effects of the Index Staff, reduces the process of acquiring a thorough knowledge of the 
science of musio to the oapaoity and reach of all who will take the pains to peruse them attentively. 

TIMB EXERCISES. Any thorough teacher, either of olasses or the piano, who examines oarofully the Time Exercises we have given, will attest that they cover the 
entire ground of musical rythm. 

CHROMATIC EXERCISES, MELODIC STUDIES, CULTIVATION OF THE VOICB, etc., etc., are all of a kind to impart thoroughness in those several departments 
of musical study. 

THE INDEX STAFF. 


The Transposition of the Seale being the most formidable obstacle in the way of the million learning to read musio, we have devised the invention (which is offered 
to the world for the first time, in this work,) which, from Its complete effectiveness, oombined with its entire simplicity, must impress all who appreciate the difficulty 
of note - reading under the old method as destined to oome into general was, in supplying one of the most imperative wants in musical notation. 

We regret not being able to put the whole of the Praisr Offering upon the new staff; but owing to the unavoidable delay in getting the Font prepared, it beoame a 
question of deferring the publication of the work a year, of issuing it as we have. It is sufficiently introduced to settle the matter of its utility , and this point we were 
desirous of submitting to the judgment of the musical world at the earliest practicable moment. 

Dbs Moines, Iowa, December let, 1867 


*V. O. TAYLOR. 


a Being written expressly for Ms Choir at fit. PaulY Church, Des Koines, Iowa, — having relinquished his former residence at Brooklyn, New York, for his present one In the West. 


Coftkioht Notic*.— All Tunes, Anthems, and other musk, contained in the PaAisa Orrsaoro, having the Author’s 


(HARVARD C0UE6E LIBRARY 
FROM THE ESTATE Of 
REV. CHARLES HUTCHINS 
MAY 24, 1939 


name or initials, or that are anonymous, are the property of the Copyright owner. 

MILLS k CO., Paurrsas k Binders, Du Moons, Iowa* 
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THE ART OF TEACHING. 


CATECHETICAL FORM OF THE ELEMENTS. 


Txachxbs can take their choice between the Catecoftical (the following) 
form of the Elements, or the “ Aphoristic” (or common) form. See page 12. 

Non. — The following presentation of the Elements is designed to relieve the labors 
of the Teacher, by affording a snecinet and comprehensive Manual Form of the 
Elements of Music, in the use of whioh he should give out the questions, and require 
his class to read the answers. As the members of a class will not generally commit to 
memory the Rules of Music, the plan of reading them, will at length fix the substance 
of the answers in the minds of pupils, inuring thereby to the benefit of their sub> 
sequent practice. Spend a portion of the time of About eight lessons in the reading of 
the Elements ; and a part of the time of each lesson through the term , in the practice 
of Time, Melody, ana Cliromatio Intervals, 

CHAPTER I. 

NOTATION. 

1. Teacher. What are the characters employed to represent musical sounds ? 
Class. Notes. 

2. T. How many kinds are there commonly used, and what are their names ? 

C. Six. Whole-Notes ^ o <s> ; Halves j® ; Quarters f f ^ ; 

Eighths £ £ £ ; Sixteenths £ a ; and Thirty Seconds 

8. T. What is the relation of the six different notes ? 

C. A Whole-Note, <s>, is equal to 
two Halves, ^ to 

four Quarters, C T T to 


m 


eight Eighths, 

sixteen Sixteenths, 
thirty-two Thirty-Seconds, 


rm 
cncr cct** 


£££££?£ £ ,to 


Trr ^^ rffrreeeeeeeeeeeeeeee 


LENGTHENING OF NOTES. 

4. T. How can a note be lengthened ? 

C. . By placing a Dot after it, ^ * £ • * • 

5. T. How much longer does a note become, by being dotted ? 

C, Half as long again, 

6. T. What two notes is a Dotted Whole Note equal to ? 

C. To a Whole and Half, ® * equal to & ^ * 

7. T. What two is a dotted Half equal to ? 

C. To a Half and Quarter, & * equal to & !*, and so on, through all the 
higher denominations. 

8. T. What effeot does it have to dot a note twice ? 

C. The second dot adds a quarter to the note ; according to the following 
form: 

^ • • gj) • • gj • • • • 

•rr rrc rc; egg 

SHORTENING OF NOTES. 

9. T. How can a group of notes be made shorter in value T 

C. By placing oertain figures over or under them. As, for example : — 

Six Quarters, having the figure 6 plaeed over * rrrrr or under 
them JJJ.JJ J, are reduced to the time of hut four Quarters rrrr j 

and five Quarters, having the figure 5 placed over ^ ^ ^ ^ ^ or under them 
jjjj J, ore reduced to the value of but four f T T T > the figure 
3 reduces three notes |* A .• to the time of two : 


I I II 
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CHAPTER II. 

RESTS. 

1. T. What are the characters used to represent the length of notes in silence ? 
C. Bests. 

2. T. How many rests are there? 

C. Six : or one for every kind of note used 

3. T. What are they called? 

C. They are named after their corresponding notes : as, Whole Note Best ; 
Half Note Best ; and so on. 

4. T. Describe the Bests. 


2. T. How are Slurs represented ? 

C. By a Curved Line ; either short or long, plaoed over or under notes , as 

is here represented : g? ^ G J J J' ^ n j jjjj j 

▲ - men, ▲ • men. ▲ * men. ▲ • • • men. 

8. T. How are Eighths, Sixteenths and Thirty-seconds slurred ? 

By uniting their feet, as here represented. 


D / J7J3 J J5 J 1 .F553 «T 


PITCH. 


C. A Whole Note Best is a block placod under a line 
is a block plaoed over — or on — the line 
verted figure Seven — 


; ; a Half 


: ; an Eighth is the figure Seven 


; a Quarter Best is an in- 
ZZ ; a Sixteenth 


has two wings, (corresponding to the two hooks of the Sixteenth note; as, 
3 = a £ ;) a Thirty-second has three wings, *j, and a Sixty-fourth, four jj. 


5. T. How can the length of Bests bo increased ? 

C. By plaoing dots after them, the same as after their corresponding notes ; 
either one or two , as is required ; as-shown by the following 


4. T. What is meant by the Pitch of Sounds ? 

C. The difference between Sounds, when one is higher or lower than 
another. 

5. T. What is the character called, upon which music is written, so os to ex- 

press the difference in the Pitch of sounds to the eye? 

C. A. Staff. 

6. T. What is the form of the Staff? 

C. It consists of five parallel lines and their intermediate spaoes ; as shown 
by the following 

Etaiiptj, 


Once dotted. 

~r rr re 


Example. 


•rr 


Twice dotted. 

. • r . . 


rrc 


CHAPTER III. 


VARIOUS CHARACTERS EXPLAINED. 


SLUBS. 

1. 3 1 . What is said of notes, when two, or more, are sung to one syllable ? 
C. They are said to bo Slurred . 


7. T. What are the lines and spaces of the Staff called ? 

C. Degrees. 

8. T. What other names have the lines and spaces of the Staff, besides De- 

grees? 

C. The first seven letters of the Alphabet are used. 

9. T. In the four parts of vocal music, there ore three, to which the letters 

apply the same: what are they called ? 

C. Soprano, Alto, and Tenor. 

10. T. What is the part called to which the letters apply differently ? 

C. Base. 

11. T. How do you count the Degrees of the Staff? 

C. From the bottom, upwards. 

12. T. How do the Letters apply to the Soprano, Alto and, Tenor Staff ? 

C. E, F, G, A, B, C, D, E, F. 
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IB. T. How to the Base Staff? 

C. a, A, B, C f D, R, F, G, A. 

14. T. How can notes be written either above or below the Staff? 

C. By using added lines and spaoes. 

15. T. What letters apply to added lines and spaoes — either above or below the 

Staff? 

C. The Seven letters are repeated. 

16. T. Do the Letters apply alike to the Soprano and Base Staves ? 

C. They do not. 

17. T. What characters are used to distinguish the Soprano from the Base 

Staves? 

C. Cleft. 

18. T. What are the Cleft called ? 

£ The Soprano (or Treble) Clef 



19. T. What Examples do we have given here ? 
C. Of the Staff with Added Lines. 



20. T. When a note is placed either above or below the Staff, what is the 
method of finding the Letter it is on ? 

C. Call the note One; then count each line and space from it until you 
arrive at 8 within the Stuff, whioh will be the same letter as the one 
whioh the note is upon, above or below the Staff. 



PITCH OF VOICES. 

2L T. How many c l asses of voices are there among Male Singers? 

C. Three ; Base, Baritone, and Tenor. 

22. T. How many among Female Singers ? 

0, Three ; Alto, Mezzo (Metso) Soprano, and Soprano. 


23. T. How do these dosses range, in the Male voice, as respeot pitch T 
C. The Base is the lowest, Baritone next, and the Tenor the highest. 

24. T. How do Female voices range ? 

C. Alto is the lowest, Mezzo Soprano next, and the Soprano the highest. 

25. T. Are the Male and Female voices of the same pitoh ? 

C. No ; the Female voico is an octave above the Male. 

Digitized by Google 


4 


THE ART OF TEACHING. 


26. T. State the relation of the Base, Tenor, and Soprano, as regards pitch ? I fourth space of Tenor, is the same as B first line of the Soprano Staff ; ac- 

C. £, third space of the Base, is the some as £, first line of Tenor ; and £, | cording to the examples here given. 



QUESTIONS ON THE ABOVE RELATION OF STAVES. 

27. T. Where would A, upper line of the Base Staff, come in the Tenor ? 
C. On the second space. 

28. T. Where would A, second space of the Tenor, come in the Soprano ? 
C. The second added line below the Staff. 

29. T. Where would C, third space of The Tenor, come in the Base? 


C. On the first added line above the Staff. 

30. T. Where would F, upper line of the Tenor, oome in the Soprano t 
C. On the first space. % 

81. T. How can this be more plainly illustrated ? 

C. By the first strain of Old Hundred, in the following examples ; when the 
pitoh and letters are the same in the three parts. 






ScpTUt. 


Be thou O God ex - alt - ed high. 


Be thou 0 God ex - alt - ed high, 


-tff- -Sr — — 

Be thou O God ex - alt - ed high, 


82. T. What is meant by Middle Cf 

C The first added line below the Soprano Staff, and the first above the 
Base, as in the following example : 




Middle V. 


84. T. In what manner are the several parts of a piece of musio designed to 
move? 


dq __ _ , , „ C. With a uniform movement, all the parts keeping together, in time. 

T, How many added lines and spaces are there between the Base and 

goprano Staff? 85. T. What is the use of a Bar ? 

Q There is one line, and two spaoes ; as in the following example : C. It divides the musio into measures ; as shown in the following example : 
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llfemsare. 


Bar. 


IlIeMire. fS 


Bar. 


36. T . In Churoh Music, what is the use of the Double Bai ? 

C. It shows the end of a line of poetry, or strain. 

87. T. What farm of double bars denotes the dose of a tune ? 

C. A double bar, followed by a short one, as here seen : || 

38. T. What is the arrangement in this book, when the measure is not full at 

the Double Bar ? 

C. The Double Bar will then extend only from the 2d to the 4th lino of the 

Staff ; according to the examples here given. 

Shoxt Domna Bax ; Measure not full at it. 




t 


£ 


$ 


Long Dooblx Bax; Measure it full at it. 


P 

m m l 

0 


1 

1 

1 



39. T. WhatisaBraoe? 

C. A character used to connect the parts < 
piece of music, which move together : 

40. T. What is a Score? 

C. All the parts performed together, connected by a Brace. 


rts of a J 
fi 1 


CHAPTER IV. 

TIME, OR RHYTHM. 

1. T. What is time, in musio ? 

C. The duration of the length of notes. 

2. T. How are the different farms of time expressed? 

C. By figures, in the form of fractions ; as here illustrated : 

2244398 ft ft § 13 
2434348483 8 


3. T. What does the upper figure show ? 

C. The number of beats, or counts in a measure. 

4. T. What does the lower figure show ? 

C. The kind of note that reoeiyes a beat. 

5. T . What is the manner of beating Two-Two or Two-Pour time ? 
C. Down and up ; as shown by the following examples : 


Down Up 


1 r r I rff ffr 


D U 


till 


6. T . What of Three-Two or Three-Four ? 

C. Down, Left, Up. 

DL U 
9 0 (9 

a i 

7. T. What of Four-Two or Four-Four? 

C. Down, Left, Bight, Up. 

D LB U 


D L U D L U D L IT 

I r r riff iff iff 


D L U 


D L B U DL B U 

I rrrrlr rrig-r 


I 


LRU 

r 


8. T. Six-Four, or Six-Eight ? 

C. Six beats, when slow, and two, when quick, as the examples show: 


Slow. Slow. Quick. 

D D L B U U DD L BU U D U 

1 rrrrrrlr rr rBr’ff rn 


Qalok. 

D U 

fTfT\ 


L U D Jj U 

rr\ndb’ f~i 


9. T. Nine-Eight Time ? 

C. Usually but three beats to a measure ; as the example shows : 

D 

a i 

10. T . How is Twelve-Eight counted ? 

C. Usually but four beats to a measure. 

D L B U 


rr 


Google 
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ACCENT. 

11. T. What i a meant by accent in music ? 

C. A marked force given to certain beats of the measure. 

12. T. In Two-Two time, which beat is aooented ? 

C. The first, as shown by the example : 


► 


14. 


T. When a measure in Three-Two— or Triple Time— is filled with a whole 
note and a half, how is it to be accented ? 

C. The whole note must be commenced soft, and the sound increased ; 
making the middle of the time of the note the loudest ; as the following 


example shows : 


r 


Load. Ml. Land. Haft. 

1 r rli*? i*? I 

13. T. In Three-Two? 

C. The first receives the greater, the seoond is weak, and the third is 
partially accented. 


15. T. Is there any exception to the rules of Aooent, which you have stated! 

C. There is ; Syncopation forms an exception. 

16. T. What is Syncopation ? 

C. An inversion of Accent ; which, instead of occurring on the usual or 
strong parts of the measure, occurs on the weak ; — as illustrated by the 
following : 


Examples. 




In Two-Four Time. 

cf? 


Performed, thus: 


In Four-Four Time, 


ccrt 


itit 


icrfrT 


Performed, thus: 


?rrr? 




Syncopated. 



Not Syncopated. 


CHAPTER V. 

FURTHER REMARKS UPON TIME. 

1. T. When a measure, in any kind of time, is to be marked as silent, what 
character is used ? 


8. T. What is the rest of the hand on the last half of a beat called, to distin- 
guish it from the Bests used iu Music ? 

C. The Point of Best. 

4. T. What then is the first half of a beat called , whether Down, Loft, Bight or Up ? 
C. The motion of the hand is the first, half of a boat ; and the 11 Point of 
Best/’ the seoond half. 


C. The Whole Note Best ; as illustrated : 



2. T. In singing txoo notes at a beat , are both sung during the motion of tho 
hand ? 

C. Only the first ; the hand is at rest when the second is sung, os shown by 
the example : 

Motion. Root. Motion. Rost. 

§ c_r c_r i 


STACCATO, LEGATO, Etc. 

5. T. What is it to perform Musio in the manner called Staccato f 

C. To make the notes short and distinct — at least, as short again as their 
denomination represents — making Quarters os short as Eighths, and soon. 

6. T. What characters represent the Stoocato ? 

C. Characters in the form of a wedge, plaoed over or under notes. 

1 1 t J J J 

7. T, What is meant by Legato ? 

C, The opposite style of Stoocato ; or, the sustaining of notes to the full 
length of their time. 
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CHAPTER VI. 

MELODY. 

1. T. What is Melody ? 

C. The variation of the pitch of Sounds. 

2. T. How many Primary Sounds are there ? 

C. Seven ; from which all musio is derived. 

8. T. There are oertain fixed arrangements of the seven primary sounds ; what 
are they called ? 

C. The Soales. 

4. T. How many Soales are there in musio ? 

C. Three ; the Mqjor, Minor, and Chromatio. 

5. T, What may the interval be called between any two White Keys— on the 

Piano or Melodeon — which are separated by a Black Key ; as from C 
toD? 

C. A Second. 

6. T. What is the interval between a White and Black Key called ? 

C. A Half-Second. 

Not*. — The author of thie work employ* the terms “Second” and u Half- 
Second,” as designating the difference in pitch in the above intervals, as being free from 
the objections which attaoh to any other terms in common use. 

7. T. What does the term Interval signify in music? 

C. The distance between any two sounds : from a Half-Second to a Third, 
Fifth, or any other point in the Scale. 

8. T. What is the form of the Major Scale ? 

C. From 1 to 2, is a Second ; from 2 to 3, is a Second ; from 8 to 4, a Half- 
Second ; from 4 to 5, a Second ; from 6 to 6, a Second ; from 6 to 7, a 
Second ; and from 7 to 8, a Half-Second ; as illustrated in the following 
Diagram: 

From 7 to \& 8, a Half-Second. 

From 6 to <s> 7, a Second. 

From 6 to <s> 6, a Second. 

From 4 to rs> 5, a Second. 

From 8 to 4, a Half-Second. 

From 2 to ^ 8, a Second. 

From 1 to ^ 2, a Second. 
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9. T. On what letter does the Major Scale commence, when first applied to 
the Staff? 

C, On C ; as shown in the following example : 



10. T . Are the Half-Seconds, between the 3d and 4th, 7th and 8th of the Major 
Scale, an arbitrary arrangement ; that is, did Musician* agree upon having 
it so ; or*is it a fixed principle in the natural form of the Scale? 

C. It is the natural and unalterable form of the Scale, and can not be 
otherwise. 


CHAPTER VII. 

EXPLANATION OF FLATS, SHARPS, SIGNATURES, &C. 

Not*. — The following characters are : — a Sharp J, a Flat a Natural U, a Double 
Sharp X, and a Double Flat bfe. 

1. T. What effect does a Sharp have, plaoed before a note ? 

C. It raises the pitoh of the note half a Second. 

2. T. What is the effect of a Flat placed before a note ? 

C. It lowers the pitch half a Second. 

8. T. What effect does a Natural have, placed before a note ? 

C. It restores a note — previously sharped or flatted — to its oiiginal pitch. 

4. T. State the effect of a Doable Sharp. 

C- It raises the pitoh of a note, two Half Seconds ; or, one tchole one. 

5. T. State the effect of a Double Flat? 

C. It lowers the pitch of a note, two Half Seconds : or, one whole one. 
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6. T. What is an Accidental ? 

C. A Flat, Sharp, or Natural, occurring before notes in a piece of music, 
as shown in the following examples : 


Flat Accidental. Sharp Accidental. 



7. T. How many notes — besides the one that an Accideutal is placed before — 
does it affect ? 

C. An Accidental affects all the notes on the same letter with itself, in the 
same measure, unless contradicted by another Accidental unlike itself ; 
os shown by the example following: 


Accidental not Contradicted. Accidental Contradicted . 



CHAPTER VIII. 

SIGNATURES, SCALES, &C. 

1. T. What is meant by Signature , in music ? 

C. The Sharps or Flats placed at the commencement of a piece of music. 

2. T. How far do Signatures extend their influence in music ? 

C. Through the piece, unless temporarily affected by the introduction of 
an Accidental in the piece. 

3. T. What is meant by the Natural Signature ? 

C. The Signature is called Natural, when there are no Flats nor Sharps at 
the beginning of a piece of music. 


4. T. How many Signatures can there be in music ? # 

C. Fifteen ; seven of Flats, seven of Sharps, and the Natural Signature. 

5. T. How many Scales belong to each Signature ? 

C. Two ; Major and Minor. 

6. T. What syllable applies to the first of the Major Scale ? 

C. Do. 

7. T. What to the first of the Minor T 
C. La. 

8. T. Does it change the form of the Scales, to write them in any of the 

different Signatures — Flat or Sharp ? 

C. It does not. 

9. T. Would “ Old Hundred ” be the same , in any of the fifteen Signatures t 
C. It would. 

10. T. What is meant by the Key-Note , or Tonic, of a piece of music ? 

C. It is the starting-point, from which the several parts derive their pitch. 

11. T. What particular note is called the Key Note ? 

C. The last note in the Base. 

12. T. What is meant by Transposition of the Scale f 

C. Changing it from one Signature to another, as shown in the following 
diagram. 

Nots. — C ertain Sharp and Flat Keys— of different letters — give the same pitch ; as 
Seven Flats (C fe) is the same os the signature of Five Sharps, (B S). These •corres- 
pondences will be noted in the following diagram. 
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-Do— ^-Mnjor 

If Uff La-^-.n i n o r 


Corresponds to Seven Flats. 



Do-QG-MoJor- 

Lu-^Z-.MInor- 



Mojor- 

-Mlnor— 




-JLa — Mlaor- 



£— i 1 — Po-tg— Major 

— fi Do—**?— Major 



, t,LT •oe—nuuo r 

W+u— 

-ffep- 

- 

ot* 

c 

Hi — n-; 

Jt 

Corresponds to Five Flats. 
*-¥- 1 

L1J2 ...... . 

Natural Signature — again. 
f-A 



R. 'g ftfnlnr 


- 


_/fO E£— *2— MlSJlIr 

- 



•r 1 



2. T. What is a Crescendo ? 

C. A sound that commences soft, and ends loud, — ~ — . 

T. What is a Diminuendo ? 

C. A sound commenced loud, and decreased to the close, ==— . 

T. What la a Swell? 

C. A sound commenced soft, increased in volume, then diminished, . 

T . What is the use of a Hold ? 

C . A Hold ^ placed over or undor Notes, over Bests, Bars, or a vacant 
part of the measure, denotes a suspension of the time, according to the 
discretion of the performer. 

T. What is a Repeat ? 

C. It is a line of dots placed across the Staff, at the left of a Bar, and 
denotes that the performer is to stop, and return to the commencement 
of the piece, or to some point where he may find another line of dots on 
the right of the Bar. 


13. T. In what manner can you determine the Key-note of a piece of music, 
other than by a knowledge of the relation of given Keys to certain 
Signatures? 

C. In all Sharp Signatures, Do, or the Migor Key, is always the first letter 
above the last Sharp (or, the one furtherest to the right) ; and La, or 
the Minor Key, is always the first below the last Sharp ; and in Flat 
Signatures, Do is always five letters above the last flat ; and La is three 
letters above. 

Non to Pupils. — If you are not familiar with the relation of Keys to their respective 
Signatures, always — upon attempting a new picoe of muaio — turn to the above diagram, 
and find the same Signature (whether Flat or Sharp) as that of your tune, by which you 
will at onee learn the plaee of Do— or the Key-Note (Major)— in your tune. For 
instance, should you fina a tune in the Signature of Five Fiats ; by referring to Five 
Flats above, you will perceive that Do is on D Flnt ; or, if the tune is a Minor one, you 
will find, by observing Five Flats, — in the above Table — that the place of La— or the 
Minor Key in Five Flats — is on B Flat, etc. 


CHAPTER X. 

MINOR AND CHROMATIC SCAI/tiS. 

1. T. We have already found that the Minor Scale commences on La ; in what 

respect does it differ from the Major Scale? 

C. In ascending the Minor Scale, the half-seconds occur between 2 and 3, 

5 and 6, and 7 and 8 ; causing an interval of a second and a half from 

6 to 7. 

2. T. What is the form of the Minor Scale in descending ? 

C. It is performed the same as the intervals, 6, 5, 4, 3, 2, 1, 7, 6, in ilie Major 
Scale. 

3. T, Can any reason be given why the Minor Scale differs in ascending , from its 

form in descending ? 

C. There can not 


CHAPTER IX. 

DYNAMICS f OR, VARIATIONS OF QUANTITIES IN 

SOUND. 

1. T. What oharacter of tone is termed an Organ Tone? 

C. A tone of uniform power, from beginning to end. 


Minor Scale Ascending. 

& 

From 7 to 8, & a half-second. 

From 6 to 7, <s> a second and a half. 
From 5 to 6, & a half-second. 

From 4 to 5, ^ a second. 

From 3 to 4, & a seoond. 

From 2 to 3, & a half-second. 

From 1 to 2, & a second. 


Minor Scale Descending. 
From 8 to 7, <s> a second. 
From 7 to 6, 6? a second. 
From 6 to 5, e? a half-second. 
From 5 to 4, ^ a second. 
From 4 to 3, © a second. 
From 8 to 2, & a half-second. 
From 2 to 1, & a second. 

& 
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MINOR SCALE APPLIED TO THE STAFF. 

Note.— T he numerals above the Staff show what each interval in the Minor Boole is in the Major* 
6 71 2 84156 65 48 2176 






~ 72 ~ 










La Si 


^71 & Z5L 


Sol 

7 


Fa Me 
6 5 


lie 

4 


Do 

8 


1. 


Do Be Mi Fa Sol La, La 

123456 7 8, 8 

4. T. How is the Chromatic Scale formed ? 

C. By dividing the Five Seconds in the Mqjor Scale, and adding to them the 
two Half-Seconds ; making twelve Intervals and thirteen Sounds. 

Note. — Practioo the Chromatic Soole to the syllable La, instead of Do, Dee, Re, 
Bee, etc. 


CHROMATIC SCALE. 


-tr— ; x 

a: - - 

1 L 

fn & r 

rrv\ Li . i 

yfTJ & JJ 

\72 & T 

AM7 uTT ^ 72 T2? 

& V 

r x 

Xh -^^rsr^f-0 * 

La La La, etc. 



T — 

tr 

t2 ^ “>/r? | L 1 

ft & v& & - Vfo j . 1- 


^ r- T. r- I".""' 0 ■ 25>— 


Note. — For exercises in the Chromatic Scale, see *' Chromatic Exercises.’* 

Note 2d. — The foregoing closes “ The Art or Teaching,** in the “ Catechetical’* 
Form. Pass now to page 27, to M Progressive Exercises." 


APHORISTIC FORM OF THE ELEMENTS. 

Note.— 1 Teachers can use this, or the foregoing (“ Catechetical ”) Form of the Elements, at discretion. 


CHAPTER I. 

NOTATION. 


1. Musical Sounds partake of the following properties : Duration (long or 
short), Pitch (high or low), Force (soft or loud), whiob several distinctions 
will De treated upon respectively, in their appropriate relations — as rei 


classification — under the designations of Rhythm (Time), Melody (Pitch), 
Dynamics (Force). 

2. Musical Sounds are represented by characters called Notes: the relative 
length and names of which are 


s> , is equal to 
P I s , or to 


% 


i? ? F 


A Whole Note, 
two Halves, 

i i 

four Quarters, rrr I*. or to 

eight Eighths, ZZZZZZZT''"'* 
sixteen Sixteenths, ^ZZZZZZZ 
thirty-two Thirty-second^ ^ ^ ^ 



DOTS. 

8. To lengthen Not*8, place one, or two Dots after them ; thus, ® p • 
or thus, ®* * ^ * * |* * * 

4. One dot placed after a note, makes it one half longer : thus, a dotted Whole 
Note equals a Whole and Half Note, ® |» ; a dotted Half equals a Half and 
Quarter j® p etc. 

5. Two dots after a note make it three quartern longer ; thus, a Whole Note 
twice dotted, equals a Whole, Half and Quarter ; thus, ^ p p ; a Half Note 

twioe dotted, equals a Half, Quarter and Eighth ; thus ^ p £ . 

FIGURES. 

6. To shorten Notes, place oveD— or under — them, the figures 3, 6, and 6. 

7. Three notes— of any kind — with the figure 8 placed over or under them, 

become as two: thus, ri*r equal but |* |* ; equal but 
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8. Five notes — of the same kind — with the figure 5 pl aoed ov er or under them, 

become as four: thus, rn *rr equal bat car* .OB equal but 

9. Six notes, b y means of the figure 6, are reduced also to but four : thus, 

rrrrrr equal but rrrr 

8LURS. 

10. When one Syllable — as “ Praise’* — is sung to two or more notes, this char- 
acter ^ v is placed over or under them, and they are then said to be slurred ; 

&J77- 

11. Another way to dwr a long series of notes, is to place dots, or leaders, 

under them; thus, Z£H CLu T 

..... mn, 

12. When Eighth, Sixteenth, or Thirty second Notes are slurred, it is done by 
uniting their feet ; thus, 

A • ■ • men. 

BESTS. 

18. The Tarious parts of a piece of music— by turns — may cease for a while, 
then be resumed again ; this is done by means of Bests, called Marks of Silence. 

14. The different notes can be represented in silence by the use of their 
corresponding rests. 

FOBM OF BESTS. 


A Whole Note Rest is under a line, — w— 

A Half Note Rest is above a line, — m — 

Quarter Best (an inverted seven), wing turns to the right, — ^ — or — ^ — 
Eighth (figure seven), wing turns to the left, - *} — 

Sixteenth, two wings to the left, — Sj — 

Thirty-second, three wings to the left, ; Sixty-fourth, thus, 


DOTTED RESTS. 

15. Bests are affected by dots, the same as notes: thus a ~ equals &•, etc 


CHAPTER II. 

STAFF. 

1. Five parallel lines, including their spaces, is called a Staff, 


2. The use of the Staff is, to express the variation of the pilch of notes ; 
those to be sounded high, being placed high upon the Staff ; ana those souuded 
low, low upon the Stan. 

8. Each line and space of the Staff is called a Degree. 

4. Beside the term degree, the first seven letters of the Alphabet are used to 
name the lines and spaces of the Staff 

5. On three of the parts in music — Soprano, Alto, and Tenor — the letters apply 

f ~5— — e = 

to the Staff thus : to lines, -u , to the spaces, — (spelling F, A,C,E). 

HR 

6. To the Bose Staff, G applies to the lower line, and the Alphabet in regular 

- - — 

order from the lower space ; thus ^-P-- — 




7. The degrees of the Staff (its lines and spaces) are always counted from 
the lower line upwards. 

8. It is often necessary to write notes either above or below the Staff, on what 
are termed Added Lines and Spaces; in which case, the same (first seven) letters 
of the Alphabet are repeated, in naming them. 


Example. 

fioprant. Alt*. Tent,r. 




_ 


jCL. 


jQ- 




FliABCDEFUA BC 




Base. 


.CL 




22: 




22 : 


If » 


^ " 1 B UVSFUABV 
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CLEFS. 

9. The Base is distinguished by having this character — called the Base 
Clef— placed at the commencement of the Staff ; thus (g)j- 

10. The Soprano, Alto and Tenor, have the Soprano (or Treble) Clef, 
thus 

11. Although the Tenor has the same Clef as the Soprano and Alto, it must 
always be understood as being an Octave below those parts. 

RELATIVE PITCH OP THE STAVES. 

Bate. Tenor. Soprano. 


Middle 0 


BARS AND MEASURES. 

12. When two or more parts are performed together, they must move at a 
uniform rate ; and to secure this, the Staff is divided into sections, by means of 
Bars, which in the several parts, stand directly over each other ; and the spaces 
between the bars are called Measures. 


Examples. 



Measure. Bar. Measure. Bar. 





13. To keep time in music is for the parts to arrive at these corresponding 
Bars at the same instant. The walking of persons at uniform, and different 
velocities, represents the keeping of correct and incorrect time in music. 

In time. Oat of time. 



14. This character | is called a Double Bar, and in Church Musio is placed 
at the end of a line of poetry. 

15. A Strain is the music of a single line of poetry, and is marked by the 
Double Bars. 

Non. In this work, the double bar will extend only from the second to the fourth 
line of the staff, when the measure is not full at the close of the strain. When it m full, 
it will then divide the time — the same as the small (single) bar — and will then extend 
aeroes the whole of the staff. 

16. A Bract is a line (carved or straight), | or, £, and connects the parts in 

musio which are performed together. 

17. A Score , consists of all the parts connected by the braoe. 


CHAPTER III. 

RHYTHM. 


1. Rhythm, or time in musio, represents the duration of sounds. 

2. The utility of time is based upon a necessary uniformity of movement of 
several parts. Although it is a property inseparable from a single part— as im- 
parting one of the chief beauties in Melody, its absence , when but one part is 
performed, is far more tolerable, than when there is two or more. 

3. Time is expressed by Figures, in the form of Fractions, thus : 


9 12 

s a 
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L The upper figure shows the number of beats to a measure, and the lower, 
the kind of note that receives a beat. 

Non. An exception to this rule is, when Six-Four, Six-Eight, Nine-Eight, and 
Twelve-Eight are performed quickly. Then, Six-Four and Six-Eight receive but two 
UaU to a measure ; Nine-Eight but thru ; and Twelve-Eight but four. 

Non 2n. There is no difference between — say — Tiro-Four and Four-Four time 
as respects accent ; nor is there a difference between Six-Four (when counted slow 
—6 beats,) and TAree-Four. The only difference is to the eye — there being but half 
the number of bars in one case that there is in the other. When Six-Four or Six-Eight 
time is performed rapidly — and receives but tioo beats to a measure — there is a more 
connected (Legato) character to it, than when it is performed rapidly and receives six 
beats. In the latter case, the movement is more labored and mechanical. Six-Eight, 
in two beats, is sometimes called “ compound time." 


14. Nine-Eight (usually slow) — Down, Left, Up, 

tt d L u | d L U 

1 ccrccrccr I re re re 

15. Twelvo-Eight (usually slow) — Down, Left, Bight, Up, 

D L R U 

? fi fi eel ccr 

Note. For time Lessons, Teachers are referred to “ Time Studies," page 27. 


CHAPTER IV. 


MEASURES. 


or 


ir i 


ore called 


5. All measures having but two beats || ^ j® 

Double Measures. 

6. Measures having three beats ® ^ jS> js> | OT 9 m p ore called Triple 
Measures. 

7. Measures herring four beats g j® ^ n-Irre j* , aro called 
Quadruple Measures. 

8. Measures having six beats ® rrrrr 

are called Sxxtuplb Measures. 


or 


leeeeee- 


MANNER OF BEATING TIME. 


9. Double Measure— Down and Up, ^ j® r? I ir£? 

10. Triple Measure — Down, Left, Up, js> p? | ^ j» 

11. Quadruple— Down, Left, Right, Up, ^ |2 £ ^ 


12. Sextuple (slow)— Down, Down, Left, Right, Up, Up, g £ ft g i g j* 
18. Sextuple (qulok)— Down and Up, Sccra-I^^lrr 


MELODY. 

1. Melody is a change In the pitch of sounds — from high to low, or from low 
to high. 

Note. The term Melody-in a generic sense— implies a succession of sounds 
even without change of pitch ; just as Harmony means, not only an agreeable , but a 
dissonant combination of sonnds ; but, specifically, Melody means a succession of agree- 
able sounds. 

2. In the same manner that all the words in the English vocabulary are formed 
out of the twenty-six letters of the Alphabet, so are ull variations of music 
derived from but Seven Primary Sounds . 

3. An Octave is but a repetition of the first of the seven. 

4. Scales are certain fixed arrangements of the seven sounds, making three 
in number — the Major, Minor, and Chromatic. 

5. The difference in pitch between <my two White Keys upon the Piano, 
Organ, or Mclodcon— between which there is a Black Key — in this work, will 
be denominated a Second. Between two White Keys not separated by a Black 
Key, or between a Wliito and a Black Key (coujoiutly), a Half-Second. 

6. An Interval is the difference between any two sounds of different pitch ; 
as, the Interval of a Half-second, a Second, Third, Fifth, Octave, etc. 

THE MAJOR SCALE. 

& 

From 7 to 8 is a Half-Second. 

From 6 to 7 ^ is a Second. 

From 5 to 6 & is a Second. 

• From 4 to 5 <s> is a Seoond. 

From 3 to 4 ^ is a Half-Second. 

From 2 to 3 <s> is a Seoond. 

From 1 to 2 <s> is a Second. 
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7. In applying the Major Scale to the Staff, it first commences upon C. 


Far 8*prti«, Alio, and Tenor* 


ii-Jl - ■ - - " - o ^ - - - z 1 

- 





^ ^ ~ 

The Ma-jor Scale is first in C, This has no Flat nor Sharp, I see. 

Do Re Mi Fa Sol La Si Do, Do Si La Sol Fa Mi Re Do. 

Doc Ray Mes Fah Sole Lah Sec Doc, Doe See Lah Sole Fah Mee Hay Doe. 

1 234667 8, 8766482 1. 

! ^ ~ 

I 7*v^ . ^ _ 1 



__ 


9 

Far Base. 

8. The Half-Seconds between 8 and 4 — 7 and 8 ore not arbitrary arrang 
ments, but are a peculiarity inherent in the unchangeable form of the Scale. 

Note. — For Exercises in Melody, see * Melodic Studies," page 30. 

L_ 

e- 


CHAPTER Y. 

FLATS, SHARPS, AND NATURALS. 

1. This character ^ is a Flat , which, placed before a Note j^C2, lowers its pitoh 
half a second. 

2. This is a Sharp $ , which, placed before a Note $ 22, raises its pitch half a 
second. 

8. A Natural J > placed before a Note, |J 22 , restores a note— haring been 
made Flat or Sharp— to its original Sound. 

4. A Double Sharp X (or $$), rentes the pitoh of a Note a Second {two half 
seconds). 

5. A Double Flat b ^ , lowers the pitch of a Sound, a Second . 

6. A Signature is the Sharps or Flats placed at the commencement of a Tune 
{See Tunes in the Book.) 


7. Accidentals are Flats, Sharps, or Naturals placed before notes in a pieoe 
of musio ; and they affect all notes on the same letters with themselves in the 
same measure, unless counteracted by another accidental unlike itself 



Accidental affects last note. Accidental counteracted. 


-Q-j-fr — - 

1 r f 

r r frrfr— 

i . 

— r- 




Cl 


LT 



" fig 1 zzJ : • 

t BE? • 

urn 


19 

1 

\M7 m 

- XU. .... 9 — -T-^TL. 


8. A Natural Signature is a tune haring neither Flats nor Sharps at its 
commencement. 

9. Baoh Signature has two Scales belonging to it : the Major, and the Minor. 

10. The Scale is always the same, in all signatures ; as M Old Hundred ” would 
be the same, if written in all the different signatures. 

11. Do, is always the commencement of the Major, and La of the Minor Scale. 

12. Ths Kit-Note, or Tonic, is the last note in the Base, from which all parts 
derive their pitch — or starting-point — and in the Mqjor mode it is Do, and In the 
Minor, La. 


Note. — Another method of determining the place of Do is, it is always the first 
letter above the Sharp, furtherest to the right ; and five letters above the Flat, further- 
est to the right. 


18. To change the location of the Scale or of a Tune upon the Staff— as from 
C to D — the Signature must change ; as every letter in the Staff, when made 
a Tonic or Key-Note, requires a change of Signature. 

14. To Transpose the Scale— or a Tune— Is to change its place on the Staff, 
from one letter to another — as from C to G. 
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THE SIGNATURES, SHOWING THE COMMENCEMENT OF THE SCALES 
(Major and Minor, or Do and La) ; ALSO, THE CORRESPONDENCE OF 
SIGNATURES. 


Natural. C Major, A Minor. 


One Sharp. 

V- 



Sevcn Flats. 

& 


Cb Major, Ab Minor. 




G Major, E Minor. 


Six Flats. Gb Major, Eb Minor. 

ifci- ■ *-* 




1 


Two Sharps. 
-F- 


D Major, B Minor. 


Five Flats. Db Major, Bb Minor. 


-Do- 

-La- 




Three Sharps. A Major, F* Minor. 


Si 


Ah Major, F Minor. 



Four Sharps. 


E Major, C$ Minor. 


Three Flats. Efc Major, C Minor. 



Six Sharps. 


FI Major, D£ Minor. 
:*=£=! 


One Flat. 



-I)o- 

-I.n- 


F-tt 


mi 


F Major, D Minor. 



5? 


-Lr- 


Sevea Sharps. Cl Major, At Minor. 



^_ E _r 
2 Praise OfTerin?. 


Natural Signature. 
-F- r 

-glA— 

— g 1 m 


C Major, A Minor. 


:[ 


CORRESPONDENCE OF KEYS, GIVING THE SAME PITCH 
Db, same in Pitch as Cl. 



Cb, same in Pitch as Bfl. 



USE OF THE SYLLABLES. 

If evory Teacher could play the Piano — or even Melodeon— and could be 
furnished with either for their Classes, we should say — make as little use, then, 
as possible of the Syllables — as the effect of their use is to moke the singers 
crude in their style — ignore the sentiment of the words, and (without a Piano 
or Melodeon to render incorrect their intonation ; sharping too extremely the 
Third, and the Seventh, of the Mqjor Scales. 


CHAPTER YI. 

DYNAMICS. 

1. An Organ Tone is a sound of uniform power from beginning to end. As it 
is undesirable in use, (for the voice.) it is not here indicated. 

2. A Crescendo (Cre-shen-do) is a tone commencing soft and ending loud. 

Indicated thus ; or by tne abbreviation, thus : — Cra. 

3. A Diminuendo begins loud, and ends soft, indicated thus ==> ; or by the 

abbreviation, thus : — Vim. 

4. A Swell combines the Crescendo and Diminuendo ; thus < . 

Note. — S ingers are liable to confound the Crksckxdo with the Fortk (loud), and 
upon hearing it (Crescendo) announced, to commence directly to sing loud ; while 
the true requirement is, always to regard it as the signal for subduing the voice, that an 
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incrcsse of power may be rendered possible. On the other hand, when the direction, 
“ Diminuendo, ” (or Diminish,) is given, to make it the signal for Piano (soft), while 
no perceptible decrease of souna should be made, at the instant of announcing a 
Diminuendo. 

5. Forte, or F, means loud. 

6. Fortissimo, or F F, means very loud. 

7. Piano, or P, means soft. 

8. Pianissimo, or P P, means very soft, 

9. Mezzo (or Met-zo) or M, means a medium power. 

10. Mezzo-Forte, or M F, means tolerably loud. 

1L Mezzo-Piano, or M P, means tolerably soft 


ACCENT. 


12. Acoent 1s a stress, or increase of power, on certain parts of the measure. 
It is usually applied (except in a group of quick notes), to every third note ; 
though this needs some qualification. In Quadruple Time (4 - 4 , } the first and 
third beats are accented alike. In Triple Time, (3-4,) the first of three-quarters, 


3 p is accented, and the thirds also, dighlly . In this form of Triple 

Measure ^ , the first note should not be struck loud, but according to this 

indication 3 m 

STYLES. 


13. Notes having the Staccato oharacter | f t t t or .... ) placed over 
or under them, are to be cut short : thus, a p would be reduced to a ^ 

14. When notes are made Staccato, it does not imply that the time is to be 

accelerated : whatever is taken from a note in length by being made Staccato, 
is to be made up in Rests, corresponding to the amount which the note is 
shortened ; thus— -if a Quarter is reduced to a Sixteenth, by being made Staccato, 
it would be performed thus s — ^ *1 » etc. 

15. Legato (Lah-gah-to) is a style of performance the opposite of Staccato ; 
and means that the notes are to be sustained until their full time expires. 

16. Portamento, means a carrying of the voice by a slide— or continuous thread 
of sound — from one interval to another. No conception can be formed of it. 
except from hearing it executed by a skillful artist. It is one of tho rarest and 
most exquisite ornaments in music. In Church Musio it is not much (at least, 
indiscriminately) used. 

b Not*. — Singers not accustomed to the Portamento, are apt to look upon it — when 
judiciously used— as an extravagance or affectation, not admissible. This is an error, 
and should be corrected. 


CHAPTER VII. 

GENERAL EXPLANATIONS. 

1. A Whole-Note Rest, , denotes a silent measure, in all varieties of time. 

2. A Hold , placed over notes, rests, bjxs, or a vacant part of the measure, 
denotes a suspension of the time, according to the discretion of the performer. 

Not*. — Besides the Hold, there are other directions in musio which affect the time, 
such as Ritard. Largo. Adagio, Kallentando, Ad Libitum, ete., which are explained in 
Dictionaiy of Musical Phrases. 


Example op the Hold. 

^ ^ ^ ^ 



3. A Repeat is & line of Dots, which shows what part of a piece of musio is to 
be performed twice, and is expressed in the following manner : — 


HT - - Pass over the first and go on to- 




ON BEATING TIME. 


4. A Beat consists of two distinct parts— the motion of the hand (which is the 
fir.-t half) and a point of rest— ox the second half. 

5. In performing two notes at a beat, only one is performed during the motion 
of the hand ; the second is performed at the point of rest— or after the hand has 
completed its motion. 

Example. 


2 

2 


Motion. Point of lies t. Motion. Point of Hoot. 




On the downward motion. At the downward 
point of root. 

2 — *—*—*—!* | s- 


COMMENCEMENT OF MEASURES. 

At the left point of rest. 


At the upward 
point of reat. 


2 l l I I 


I i I 
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PASSING, OR ORNAMENTAL NOTES. 

6. Small notes, immediately preceding large ones — and united to them with a 
slur— are called Appoggiaturas. They are not considered strictly as belonging 
to the harmony of a chord, but they borrow their time, according to their value, 
from the note that succeeds them. They always occur on the accented part 
of the measure. 

Example. 

As written. As performed. As written. As performed. 


13. When a Turn is introduced upon a dotted note, the principal note is 
struck first. 


Examples. 


DIRECT TURN. 

Written. _ _ 

S\ - USD .. 

INVERTED TURN. 

y «5 Vf m 

... w — V | 

/. s . r L 

w- - 0 F -1 

frT\ 1 

1 1 

v U 1 1 f 

1 1 

Performed. 

Performed. 


1 

— 

-E^r~ 


0 m W 


i 



r 8 9 10 v 

1 d 

-4 





7. A small note immediately following a large one on the unaccented part of 
the measure, is called an After or Passing Note ; this, too, takes as muon time 
from the preceding note as its own denomination signifies. 


Example. 


A* written. 

I . | _ 

As performed. 

As written. 

As performed. 

i 

r -1 k 

L LT 



1 A D 


■«nNM 

WUAUt J Wt JBFSBMH B 


AH 

wwMt mm 

ABB ■ 



wumywm wjmymmmm 



Note. — I n the third measure above, the Passing Notes appears to be on the accented 
portion of the measure ; but in reality are not ; except in Syncopation, the second and 
fourth parts of a beat — even on the first part of the measure— are unaccented. 



Ox Dotted Notes. 

Written. Performed. 


l 0 - rO 1 


1 


■3 





■HI 

■Bfll 

w j 


1 






J 


= 

r 



8. A Tbill (fr) is produced, upon keyed instruments, by the alternate repe- 
tition of two conjoint tones — the principal note and the next above. 

9. A Trill may be formed either upon tones a whole or half Second apart. 

10. A Trill should be rapidly and brilliantly executed. They generally oojur 

on the last note but one in a cadence-— or close. 


CHAPTER VIII. 

•MINOR AND CHROMATIC SCALES. 


As written. As performed. 



11. The Turn 010 , is a principal tone, with one a Second above, and another 
a half Second below. 

12. The Turn is called Direct , when it commences on the note above the prin- 
cipal one* inverted, when it commences on the one below. 


1. It has already been mentioned, that every Jfqjor Key has its relative 
Minor — which commences on La, the 6th of the Major — which, not only differs 
in form from the M^jor, but has three distinct form of itself; i. e. y in aecenaing , the 
Minor Scale has two forms, neither of which are preserved in descending. The 
Minor Scale, at best, is but an artificial structure, and in the ascending series is 
unnatural in either form. 

2. In ascending, the 6th and 7th may be raised — each a half second— or the 6th 
may he retained — os in the Major Scale — and the 7th alone raised a half-second. 
If the 6th is raised, it tends to ambiguity as to the mode of the Scale : destroying 
one of the distinguishing characteristics of it ; on the other hand, if the 6th is 
not raised, it occasions on unnatural leap in passing from it to the raised 7th. 
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3. In descending, the Minor Scale naturally takes the form of the Major ; L e., 
as the 6th, 6th, 4th, 3d, 2d, 1st, 7th and 6th of it. 




FORMS OF THE MINOR SCALE, ASCENDING. 

(Either is used : the first is perhaps preferable.) 
1st Form. 2d Form. 


From 7 to 8, a half-second. 

From 6 to 7, & a second and a half. 
From 5 to 6, & a half-second. 

From 4 to 5, & a second. 

From 3 to 4, & a second. 

From 2 to 3, a half-second. 

From 1 to 2, & a second. 


From 7 to 8, & a half-second. 
From 6 to 7, & a second. 
From 5 to 6, & a second. 
From 4 to 6, & a second. 
From 8 to 4, & a second. 
From 2 to 3, <s> a half-second. 
From 1 to 2, & a second. 


DESCENDING. 

From 8 to 7 <s> a second. 
From 7 to 6 a second. 
From 6 to 5 a half-second. 
From 5 to 4 & a second. 
From 4 to 3 & a second. 
From 3 to 2 & a half-second. 
From 2 to 1 & a second. 


SECOND FORM. 


Ascending. 


Descending. 


1 234567 8, 8766432 1. 


i-6 — — 



~Z 9-^2,-lO’ - - 

th7 1 ® ^ 


12 8 4 6 

La Si Do Re Mi 

67 8, 8766482 1. 

Fa Sol La, La Sol Fa Mi Re Do Si La, 

1*3 U a ~^TLo i ^ 






•f — ~o S- O 

& O g T 


^ 5 £> % * - 

1 I 

g— fe.- 


Not*. — Of late years, Minor Music has fallen into disuse, probably from the little 
known of it; — certainly not because it is deficient in intrinsic beauty and interest; as 
some of the highest productions of Art, have recently been put forth in the Minor mode. 

4. The Chromatic Scale is derived from a division of the five whole seconds, — 
and adding to them the two half seconds of the Major Scale, making twelve 
intervals and thirteen tones. 


MINOR SCALE APPLIED TO THE STAFF. 

Note. — The Major Scale is also given, in small notes, to show the relation of the 
two. Practice first the Minor alone, then the two together. 

FIRST FORM. 

Ascending. Descending. 

1 28 4567 8, 8766432 1. 


IP ' .. 

he— 1 

a 

jfc; r e 5-, ft? Z7T 

=1 


E 

Vi7 - ^ g- ^ 

gr~c ^ 

Si Do, Re Mi Fa Si La, La 
1 23 4667 8, 8 

-A.. .A. 

^ ^ I 

Sol Fa Mi Re Do. Si La. 
7 6 6 4 8 2 1. 

^ ^ 





i*i. , « -« <5 »■ 


1 — — 5; — © — 1 


DA _S, ■£» ®. ® ... 

r— ^ 5 



1 



CHROMATIC SCALE. 




— p 


ip 



PUPPBP 

BS1MP 


ip 


Bt 

■MBS 

pp— 


ip 


ssse 




Note. — The above form of the Chromatic Scale is not recommended for practice ; 
but singers are referred — in place of it — to •• Chromatic Exercises,” page 84. 

Close op Elements. 
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REMARKS UPON TEACHING. 


As u the whole need not a Physician ” — hut the sick —neither do experienced 
Teachers need hints upon teaching ; while yet the beginner may be profited by a 
few suggestions on the subject. 

If music has suffered from any one cause eepeoially, it has, from being taught 
by persons who engaged in it without due qualification ; or, if sufficiently versed 
in music alone, to instruct successfully ; there may still be a want of general 
information, for the setting-forth and illustration of the subject of music per se. 
A person who adopts Music-Teaching from constraint— simply to aid in piecing 
out the means of livelihood — will not succeed, because he will lack the impulsion 
of love of his employment. His soul is wanting iu his work. 

One thing respecting the qualification of Teachers we are most fully assured 
of ; namely : — A Teacher of known competency is ever in demand, at a remuner- 
ative compensation ; while an inefficient one finds difficulty in obtaining 
employment, even though he literally donates his services. 

While unfounded assumption is ever sure in the end to disclose its own vapid- 
ness, the world is sensible and reasonable in listening to the claims of a debutant , 
provided they ore set forth with candor ; and if, in the end , they can be fully 
vindicated by corresponding deeds. Therefore, if a Teacher seeks a field, 
where he is unacquainted, for employment, he is fully justifiable — in the absence 
of other credentials — in telling unhesitatingly and in full , precisely what he is 
capable of doing. Although, under such circumstances, he might be deserving 
to the fullest extent ; diffidence, and a want of self-reliance, might frustrate his 
success, where it might be a matter of mutual benefit that his services should 
have been bestowed. 

Teachers of Music, like the rest of mankind, are not in all things perfect ; 
they sometimes forget themselves so far as to disparage others (Teachers), 
that they may, by this means, establish their own precedence. We should 
always remember— apart from the incumbency upon us of Christian courtesy 
and fraternal regard — that no disparaging word, towards another, can fall from 
oar lips, without inciting a sympathy for the one we might wish to displace, the 
effect of which will inevitably recoil upon our own heads. 

A word might be said about things which oonduce to the success of teaohing. 


It need scarcely be said to young teachers, that, however well they may be 
qualified for the discharge of their functions, if they fail to maintain order 
during class hours, that they will fail of success. Consequently, a Teacher 
should know no u chums '—favorite or fiends even — during school. Still, he 
must ever bo the gentleman in school, notwithstanding ; and, outside of school 
hours, so far os he can earn (with due propriety) the reputation of being — “ hail 
fellow well met " — with all his pupils, all the better. 

Although it seems that the proclivities of singers, at Singing School, are to be 
social and mirthful (which is pleasant and commendable iu itself), yet Teachers, 
must not forget, that, when pupils take the pains to come from a distance 
to attend a School, and pay for being instructed, that, however much they may 
desire to convert the oocasion of their meeting into u having a good time/* they 
will, nevertheless (and justly too), hold him responsible for the results of their 
sacrifice. 

In view of oonsiderations like these, we think it highly unadvisable that 
Singing Exercises, (or what might be termed — Music for Class Practice — ) 
should havo attached to them words of a too light, and mirth-provoking charac- 
ter ; os it tends to insubordination and distraction of the attention from the 
more weighty interests of the elass. Let us not be misunderstood; — a little of 
this description of music may be neoessary, occasionally, to break the monotony 
of too close an application to study ; but it should be introduced infrequently 
and continued but briefly. 


THE FREQUENCY OF MEETINGS. 


The practice of meeting but— say — twice a week, with a break between lessons 
of two or three days, is in the highest degree objectionable. If a class can meet 
but two evenings during a week, it should be on consecutive evenings . A Teacher 
does a signal injustioe to himself who engages to teach upon any other engage- 
ment than upon successive evenings. After a week’s vacation, it is difficult— at 
once, upon meeting — to arouse the interest of a class ; but when this is done, it 
is an easy task to perpetuate os well as augment that interest. 
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CONGREGATIONAL SINGING. 


This subject involves a problem which the future alone oan solve. In the 
abstract, nothing could be more desirable than the sentiment set forth — 

44 Lord ! how delightful ’tie to see 
A whole assembly worship thee : 

At once they sing— at once they pray — 

They hear of heaven, and learn the way/* 

But, notwithstanding the desideratum that the subject presents, it is yet 
a question whether it may not come under the catogory of 44 things which are 
lawful , but not expedient. 1 * Could all Churches enjoy the appliances for aiding 
to establish Congregational Singing that some in our large cities do ; could the 
pealing Organ’s strains, aided by independent, leading voices, be the auxiliaries 
in all Churches to help on the object, there would be a reasonable hope of 
ultimate success ; but these are generally wanting. 

As for Congregations meeting for practice in Singing, to qualify themselves 
for rendering this part of public worship with anything like mechanical accuracy, 
we have not yet learned of its being done. If, to justify such neglect, it bo 
maintained that it is unnecessary — that it is not the 14 letter, ” but the 44 spirit ” 
of the thing that is required, we most interpose the enquiry — is not the effect - 
the 44 spirit dependent upon the cause — the “letter” for its efficiency? Let 
it be distinctly understood, that, in the abstract , wo have no issue with the 
subject ; so far from it, we should hail it as one of the precursors of the Millen- 
nium, could Congregational Singing but be inaugurated upon an effective and 
enduring basis. Our exception to 7t, is the standard by which the subject is 
estimated. In other words, while mechanical accuracy and artistic skill are not 
by all interdicted as objectionable concomitants to Congregational Singing, it is 
maintained that these features are, nevertheless, dispensible and unimportant 
Now, if as much as this is suffered in derogation of as important a part of public 
worship as the Songs of Praise, pray, with what consistency can the claim be 
maintained, that anything , beyond singleness of intention, is necessary in religious 
observances? Wbat is the necessity for an educated Ministry, since abstract 
Truth is not — as to its verity — affected by the ornate drapery of classic diction, 
by which it is enunciated ? Why subject a candidate for the Ministry to the 
tedium and sacrifice of a Collegiate course — followed by the apprenticeship of 
the University, if Rhetoric, Scholastic lore, and the astuteness of mental 
discipline — the simple aids and mediums of utterance — are of no account in the 
promulgation of divine truth ? Why not maintain that, if properly actuated 
and honest in endeavor, no matter how illiterate the Preacher ? Wny erect costly 
edifices, and adorn them with the appliances of wealth and munificence, seeing 
they form no part of the essence of vital religion itself? 


The answer to these interrogations is axiomatically apparent ; — religious 
effects are always inversely as their causes are potent ; and it is not less the 
manner than the matter of what may be presented, that gives unction to the word 
of Truth. Why was it that the utterance of the word — 44 Oh 1 ” — by Whitfield, 
had such power and magic of effect as to be coveted by even a Garrick? 
The manner of its expression. No one will maintain that, so far as the Being 
to whom Praise is ascribed, is concerned, it matters as to the aoourocy ana 
exquisitencss of its quality ; it being the effect alone upon the worshiper that 
gives it pinions whereby to be wafted to the ears of Omnipotence. If upon the 
heart of the hearer, the Song of Praise falls listlessly, its extension heavenward, 
is not beyond the circumference of the atmosphere which it stirs into sympathetic 
vibration. 

In vindication of the views we have set forth relative to the t cants of Congre- 
gational Sinking, we extract a few remarks fiom discourses on the subject, by 
Rev. Horace Bushnell, D. D., (foimeriy of Hartford, Ct-, and Rev. Thomas M. 
Clark, D. D., Bishop of Rhode Island. 

Dr. Bushell observes 44 We complain that choirs and organs take the music 
to themselves, in our churches, and that nothing is left to the people, but to hear 
their undistinguishable piping, which no one else can join, or follow, or interpret. 
This must always be the complaint, till the Congregations themselves have 
exercise enough in singing to make the performance theirs. As soon as they are 
able to throw in masses of sound that are not barbarous but Christian, and have 
a right enjoyment of their feeling iu it. they will have the tunes and the style of 
the exercises in their own way : not before." 

Dr. Clark says : — 44 It is still the fact, that, in many of our Churches, nothing 
but sacred associations render the music endurable. As it regards both the 
poetry and the music, our popular psalmody is behind the secular standard 
of culture. There is still a melancholy amount of poor prose — split off into 
verse — and labeled as sacred hymns. There would be as much propriety in 
undertaking to sing a mathematical demonstration or an extract from “Edwards 
on the Will,” as there is in rendering into song some of our didactic and 
doctrinal hymns. We would not assert that every hymn should be strictly 
lyricul, but it would seem to be proper that it should express some sentiment or 
emotion.” 

The highest idea of Church Music is, with most people, that to which they have 
been accustomed. There is a certain set of tunes with which they are familiar, 
and these they would like to hear constantly repeated. But it can hardly be 
expected that our choirs should be content to travel the same round of familiar 
chants and tunes, month after month, and year after year ; and every individual 
should try to remember that there are other tastes to be consulted besides his own* 
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The art of sacred nrasio is with us now in its infancy ; and there are few people ] 
who have the slightest conception of the improvement which it might receive. 
The popular taste is, in a great measure, formed after vulgar models, and it can 
be rectified only by slow degrees. A higher style must, if it can be done no 
other way, be forced upon the community ; ana they will gradually learn to 
appreciate it. 

Oar parishes must also be willing generously to contribute 44 material aid,” if 
we would materially advance the art of sacred music ; there mast bo a sufficient 
pecuniary inducement held out to persons of musical taste, to induce them to 
discipline and cultivate their powers. We often make an improper distinction 
between the elegant and the useful, as if the ornaments of life had not their use. 
Musio is something more than an elegant accomplishment, it is no frivolous 
pursuit ; it ought to have — and if rightly studied it would have — a purifying, 
elevating, ennobling influence upon character. It has a power which is 
peculiarly its own ; it can And its way where nothing else can penetrate ; it can 
enkindle thoughts and feelings, which are impassive to every touch ; it will 
outlive all other arts ; it is the most profound of sciences, and perhaps the only 
one which is essentially eternal. 

If other musio than psalmody could be silenced — if the Oratorio, Opera, and 
artistic concert could be banished — if, in short, there were no means suffered to 
exist from which to evoke a higher standard of culture than what the present 
character of Congregational Music affords (which, Dr. Clark affirms, is behind 
that of the secular standard), then, an imperfect character of Congregational 
Singing could be tolerated, as there would be no compaiisons to institute 
respecting it, disclosing its imperfections. As it is, persons of professed religious 
principles, forsake churches— of which they are members — and go where music 
is mvitii3jg* In conversation recently with a most exemplary Christian gentleman 
of New York, he remarked : — 41 We are trying the experiment of Congregational 
Singing in our Church at present, and it is so insufferable, that, though I 
reluctantly leave my own church, yet, I attend it usually but once a day — upon 

the Sabbath — and in the afternoon, go to the Church, (Catholic,) where 

the musio — by the choir — is really transporting.” 

But, it will be affirmed by some of the advocates of Congregational Singing, 
that Church Musio should not partake of the exquisite ana beautiful. Let 
us examine this claim — and that, too, by the very foundation of Christian hope. 
Think of the heavenly state — of being a resident of a city whose 44 foundations ” 
are 44 garnished with all manner of precious stones ” — the 44 street ” of which is 
of M pure gold ; as it were, transparent glass ; ” — think of the 44 white robe, ” the 
u Harp of Gold;” the 44 multitude which no man can number;” the sound j 
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of whose combined Songs of Praise being like the voice of 44 many waters ” — 
can the jargon of earthly worshiping assemblies, qualify the Christian to become 
a partaker in such realities? 44 But we shall be 4 changed upon entering the 
celestial life, we shall be purged of all earthly grossness and imperfection,” it 
may be averred. Whatl endowed with a class of affections which now, mi no 
degree, appertain to vour individuality — be, upon entering heaven, somebody 
whom you were not, wnile sojourning in the tabernacle of flesh ? then it will be 
a new creature and not you, who will be bom into immortal blessedness when the 
body falls 1 44 Bo 4 changed •/ upon leaving the clay tenement!” So, in former 
days, said universalism I 

That music for the Sanctuary may partake of an objectionable levity and 
unseemliness, is indeed too patent to admit of refutation ; this, like the Judases 
of Christianity, is one of the exceptions, not the rule of what Church Music 
should be. But to maintain that beauty, mechanical accuracy, and refinement 
are unimportant in the Praises of the Deity, we are at a loss to understand, who, 
but an exemplary, conscientious Quaker should declare. Much is said about 
the objectionableness of certain styles of Church Music, resembling the secular. 
The Methodist — than whom there is a no more consistent body of Christians — 
are not owr-wise on this point. They believe — and exemplify this faith by their 
works — that the tune of “ Auld Lang Syne ” is as useful and proper — upon oc- 
casions — as Ward or Old Hundred. It is true that there are certain associations 
connected with music, which would not justify giving it a place in the Sanctuary : 
while on the other hand, associations, not less admissible are totally ignored in 
the matter of Church Music. The Organ, for example, is identified with the 
Church, as one of the auxiliaries of public worship ; yet no one is horrified upon 
hearing its tones, upon the Sabbath, on account of having heard a Street Organ 
grind out a familliar Refrain. Rev. Henry Ward Beecher — who is in 44 good 
standing” with the friends of Congregational Singing — is reported to have said 
— 44 all music is sacred , if rightly used.” This, however, is a point which must 
be disposed of by the rule of the Apostle— 44 as a man thinketh in his heart, so 
is ho.” 

Now, all we have to say, in conclusion, upon this subject is, if Congregational 
Singing can be so far refined and perfected , as to comport with the other ordinances 
of worship , we bid its general introduction God spced. But if, on the other 
hand, congregations persist in singing at a venture — if in time and tune, t cett— 
and if not, just as well 1 if the effect of this persistency be to foment factions 
and sunder Churches, then our verdict in the case ought to be inferred by all 
who profess to make Church Music subservient to the true interests of the wor- 
ship of the Creator. 
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REMARKS UPON SINGING. 


Apart from Vocal Cultivation — which will he considered in the following 
Chapter — some of the main requisites to good singing may be briefly enumerated, 
as follows : — in Psalmody, ballad, and plain part-music generally, the words 
should be distinctly enunciated, and the sentiment properly expressed. Usually, 
in Psalmody, the sentiment of the language is to be regarded before that of the 
music. Sometimes, however, the musical sentiment is of such a distinctive and 
dominant character, that the verbal sentiment, for the time being, must give 
way to it. The idea sometimes prevails with singers, that, the summum bonurn 
of musical execution is, in making the words so very distinct, that tone and 
sentiment are aliko sacrificed to them. Such singers will hiss out the sibilant 
letters (c, s, z,) in such a manner as utterly to sacrifice all other effects. The 

word 44 mutt, will bo rendered mu - - s t ; instead of mu st : 

mo - - r ning for mo r'ning, etc. The great principle which underlies 

all others in regard to musical enunciation is, to understand, first, that the con- 
sonants are never to be dwelt upon, in sustaining a sound ; and second, that of 
the two elements of which the vowels ure composed — the principal and vanish 
— only the first is to be employed in giving foundation for the prolonging of a 
tone. For example, the analysis of the vowels gives us the following constituent 
elements : A (a-e), E (e-e), I (i-e;, 0 (o-u), U (u-o), Y (y-e). If the word 44 day* 1 

were enunciated thus — da - - e y, it is apparent that the error would bo in 

passing the voice over from the first or principal element of A, to its vanish , and 
sustaining the sound upon that. The pronoun 41 my,” is liable to the same 
defect ; thus my - - e . The semi-vowels, of which r is one of the pro- 

minent ones, are subject to the same misuse as the vanish of the vowels, in 

being dwelt upon in sustaining a sound. Thus 44 fire," may be rendered fir e, 

instead of fi re, the defect of which would be, a passing over of the im- 

portant vowel i, and prolonging the sound upon the semi-vowel b. 

WORDS OF EXCEPTIONAL PRONUNCIATION IN SINGING. 

The word 44 Wind ”, in singing, affords a broader basis for sustaining the tone, 
to sound i long — as in 44 mind ”, than to give it the short sound as in 44 pin” ; 
besides furnishing a much purer quality of the vowel element upon which to 
base a sound. 

Tho word 44 my”, in Church Music, or upon long notes in secular, should be 
pronounced as i long, as in 44 thine” In secular music when applying to quick 
notes, it gives more elegance of effect to sound it os Mi, or i as in pin . The 
definite articlo 44 the ", should always be pronounced, giving the e the sound of 
v, in thus ; except before vowels or silent consonants, when it should bo pro- 
nounced like the pronoun, 44 thee". 


The indefinite article, 44 a”, should always be pronounced — os nearly as can 
be described — like u , in 44 hut”. 

The A in 44 Amen" should receive the same sound os that of the indefinite 
article, 44 a”. 

The letter r, before a vowel, as in 44 praise", may be made somewhat pro- 
minent by being dwelt upon, as a semi-vowel, or — if it can be neatly done — it 
may receive a perceptible trill or roll of the tongue. After a vowel, as in 
44 morning", let it be made as nearly as possible, silent . 

VOCAL CULTIVATION. 

Tho act of tone-making is so intrinsically imitative, and so much a thing of 
art, that, could we always have before us the examples of a correct vocal 
formation, the tedium of an analysis of the voice and the rules for its use, might 
well-nigh be dispensed with : 1. 1 , we should imperceptibly imbibe the general 
principles of correct vocalization from imitation. 

The science of vocal formation should not be regarded as deductive; i. e. as 
being the result of certain arbitrary, physiological adjustments of the musical 
organs, from which a correct quality ot tone is evolved, os the consequence , but 
rather as an inductive result, or a determination of the correct position of the 
vocal organs — for producing certain desired qualities of tone — by observing the 
coincidence between the peculiar qualities of tones and the character of the vocal 
adjustments by which they were formed. In other words, Masters in vocal cul- 
tivation have not said, that certain positions of the vocal organs should be 
adopted for the production of certain qualities of sound ; but having first — by 
various trials — brought out certain qualities of tone, they have then set about 
investigations to ascertain what particular vocal formations produced that tone. 

Having thus ascertained the coincidences between certain desired qualities of 
tone and the vocal formations by which thoy were produced, a system has been 
educed, of general principles underlying the operations of the voice in all its 
desired qualities of vocal use ; these pmiciplos wo will now briefly present ; 
stating — what we conscientiously feel wo should — that, after all, to acquire 
correct use of the voice, hearing singing from celebrated artists, together with 
instruction from a competent master of the Art, are— after all — what alone can 
insure high attainment in realization. In presenting the 44 Art of Singing”, we 
shall omit many technicalities and explanations, pertaining to the subject, 
as unimportant, since precept , alone , will not render them useful. 

REGISTERS. 

Ccrtaiu distinct qualities of tone in the voice, are termed registers. The Female 
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▼oice has three : the Chest (or lowest), the Medium (or middle), the Head (or 
the highest). 

FEMALE VOICE. 

The Medium voice has a parallel extension, with both the Chest and Head 
Registers, nearly to the extent of their range. When the Medium voice is 
carried downward, within the range of the Chest, it becomes more and more 
weak ; when carried upward, into the location of the Head voice, it becomes 
loud, harsh and unwieldy. 

The lowest fi;rm of the Female voice is Alto ; tho Medium form, Mezzo- 
Soprano ; the highest, Soprano. The character of voices are about in the 
following rnti«»s : nineteen-twentieths aro Mezzo Soprano, and Baritone. Pure 
Soprano and Tenor, and real Alto and Bass voices are rare. The pure Soprano 
is thin, silvery uDd elastic. The Mezzo-Soprano is full, round (resembling the 
Stop Diapason,) and is of a richer quality than the Soprano. Tho Alto, 
uncultivated, rough, massive and unwieldy ; cultivated, is deep, rich, and 
appeals more to the emotions than tho qualities of either Mezzo-Soprano or 
Soprano. 

RANGE OF REGISTERS. 

Soprano. 

Chest. Mediant. Head. 



Mezzo-Soprano. 


upward range to E^ above the Staff ,* and some Altos go as high as above the 
Staff. 

In order to produce the higher tones of the Head Register, the Mezzo-Soprano 
is obliged to reduce the volume, more than the Soprano : the Alto in reaching 
A, or B(j (above), has to reduce it to a mp, or p. 

MALE VOICES. 

The Malo voice has also three Registers ; Chest, Medium and Head (or Fal- 
setto). It is a mooted question among Teachers of vocal cultivation, respecting 
the range of tho Chest Register in the malo voice. Some contend that it extends 
from the lowest tone to the highest, below the Head Register. We premise tho 
theory, that — like the Female Voice — the Chest Register in the male voice is 
limited to a comparatively narrow range. As in tho Female voice, the Medium 
and Chest Registers run parallel in their lower tones — from F2, first Space of 
the Treble Staff, downwards — so in the male voice (Bass and Baritone), from 
about A upper line of the Bass Staff, upwards, to tho Head Register, there 
are the same marked distinctions of quality of tone, as appertain to the lower 
range of the Female voice. Pure Tenor voices, it is true, havo loss of the 
Medium, or round quality, in their upper range, than Baritone or Bass. Like 
the Soprano, their tones are thin and clear ; while Baritones correspond with the 
Mezzo-Soprano, having more fullness and roundness ; and Boss, in depth and 
richness, is of the same species of tono as that of the Alto. 

RANGE OF REGISTERS. 

Tenor. 

Medium. Cheat. , Head. ^ 

- p 



PM 


Bass. 

Chest. ^ 


There are exceptions to the exact scope of eaoh of the above three kinds of 
voices. We have met with Soprano voices whose downward range of the Chest 
register was to F$ ; while wo have known well trained Mezzo-Sopranos who could 
not make a perceptible sound lower than A. The Mezzo, again, may acquire an 
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Of course, these limitations of the several Registers — of the Male voice, also 
— can not be definite ; they are only proximate ; os voices of the same classi- 
fication vary, more or less, in the range of Registers. 

FORMATION OF TONES. 

FEMALE VOICE. 

The Chest tones require the pharynx, (the part of the throat above “ Adam’s 
Apple/’ or the larynx ), to be aistended, with the muscles in a tense condition, 
and the breath emitted without abrading, ot touching the sides of the throat. 
The head should also bo held ereot, and dightly inclined forward. 

The Medium tones being the next above the Chest, will unavoidably be produced 
in ascending, as they are the common tones of the female voice ; as to their 
quality, they must be listened to, from a cultivated singer, in order that a right 
conception may bo formed of their true character. 

The Head voice — like the Chest — is one which a lady may be altogether at 
fault in producing ; substituting the Medium for the lower tones of the Head. 
It is so distinctive, that, once correctly commanded, it would be easily retained. 
To form the Head-voice, let the head be held fully ereot (or slightly back), and 
contract the throat, at the roots of the tongue, as much as possible ; commenc- 
ing the sound softly and swelling it as abruptly as the duration of the note to 
be sung may require, directing the breath upwards to the roof of the mouth. 

When, instead of the Head voice, the medium is forced up above its normal 
limit into the Head regions, the Singer experiences great difficulty in sustaining 
tones. They have to be struck abruptly — are held with the greatest effort — 
the singer constantly fearing the voice will break, or that the pitch will be 
depressed. The agreeable surprise which a lady experiences at finding herself, 
by a full and easy command of the Head tones, able to strike with ease and 
clearness a high tone (say G, A, and B), is quite like the fancy of finding our- 
selves suddenly transformed into some new being. 

The Head and Chest tones (except the latter, with Alto singers), are but little 
understood by the masses of lady singers. 

Ou account of the present imperfect standard of vocalization through the 
oountry, we may say, that the future of musical interest with us will consist 
more of a high order of vocal culture, than a morbid craving for something 
continually new in music. No nation or community can maintain any interest 
—be it music, education or religion — long, without advancement; immobility is 
the sure precursor of ultimate retrogression. 

MALE VOICE. 

It is of the utmost importance that male singers, of all descriptions, should 
have a clear understanding of the distinction between the Medium and Chest 
Registers. Tim former is a harder and more inelastic quality of tone ; of greater 
power (resembling what might be termed a “ hallooing ” tone— in point of firm- 
ness), and for reason cf its greater force and clearness, it is used in producing 


brilliant and striking effects. The Medium Register is softer, and of a richer 
texture ; and for ordinary use should be employed instead of the Chest. Beyond 
these descriptions of the two Registers, it is impossible to convey an idea of the 
characteristic qualities of the two ; they must he heard to be understood. The 
Head Register, with men, is seldom of sufficient force to be rendered available. 
Its clearness resembles the brilliant quality of the upper Chest tones. In the 
use of either the Cresoendo or Swell, the Head tones are useful iu affording the 
greatest possible elimination of the voice that can be rendered. It is so feeble, 
compared with the sonorous tones of the Chest — or even the rounder, yet full 
tones of the Medium voice — that the Head, or Falsetto Register, is hardly 
recognized as a legitimate member of the vocal Registers. Gentlemen who 
endeavor to instruct ladies in tone-forming, should understand, however, that 
the manner of forming the Head tones, is the same with both sexes ; t. e. the 
upper part of the throat is contracted to the smallest possible aperture (at 
wnich point the tone is formed), and the breath directed upward against tho 
roof of the mouth. 

THE PREREQUISITES TO CORRECT TONE-FORMATIONS. 

After understanding the various Registers, and the manner of their formations, 
the things next in order — in point of the importance— are : The Use of the 
Breath, and, the correct employment of the voted sounds; which are the founda- 
tion upon which the vocal formations, as superstructures, are sustained. In 
preparing to sing, let the inspiration be done through the mouth, os quickly as 
ossible: the greatest difficulty experienced by singers, in the use of the 
reath, is, when commencing a tone, the liability of letting it all go at once , 
and like a collapsed bellows, to find themselves suddenly exhausted. The effect 
of this is, the tone partakes of a panting, expiring, groan-like character, which 
is painful for the performer to produce, and disagreeable to the listener to hear. 
The only way to obtain control of the breath (to prevent it from suddenly 
escaping upon commencing a tone), is, to inflate the lungs, and practico (without 
making a sound,) the opening of them without suffering the breath to escape. 
To practice this successfully, inhale, and close the lungs— as if intending to 
cougn — then, open them suddenly, seeing that the slightest quantity of breath 
is not suffered to escape. After retaining the breath as long a time as can 
be, without experiencing uncomfortableness, let it be exhaled, and the experi- 
ment repeated. When i\ is perceived that the singer can retain the breath 
with the lungs open, then commence, softly, to sing; prolong the tone as 
long as possible. In continuing the experiment it will be found, at length, 
that the performer can not only sustain a tone for a long time, without 
feeling exhausted, but that the quality of it is improved ; from being more 
resonant, vibratory and life-like. 

In regard to tne use of the vowel elements, it has already been stated- 
in “ Remarks upon Singing” — that a tone must be struck, ana sustained upon 
the firBt element, or principal of the voweL Any neglect of this will result in 
imperfect intonation, even though all other requisites be observed. 
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PROGRESSIVE EXERCISES. 

Observations. — The following Exercises are laid down upon the inductive plan, and comprehend a full and complete system of progressive musical study. 
The teacher should be careful, at every step through the series, to explain to his class the various topics which they embody as, “Melody,” “Rhythm,” 
“ Thirds,” “ Fourths,” etc. Let the Time be accurately kept [ It is a fallacy to suppose that musical pupils, either in singing or upon the Piano, can acquiie 
a correct appreciation of time, without, at first, marking it either by beating it or counting.] 

Not* to Teachers. — To give your class an illustration of keeping time, select some familiar tune, like “Old Hundred,” “Ward,” or “Antioch,” and sing it, first yourself, 
requiring the scholars to beat the time correctly. When they have accomplished this correctly, have them sing the same tune, and keep the time. Afterwards, introduce 
gradually the following. 

TIME STUDIES. 


One beat to a note. Two notes to a beat. 

% ? o \ 00X0000 


No. 1. BEAT DOWN AND UP. 
Four notes to a beat. 


r r f r r r r r r tntuis r r r r 


O P o I P 


La, la. la, io. 


r r 


No. 2. DOWN, LEFT, RIGHT, UP. 


irrrrlrr r ricpppcrcj’lcppccrcrlr r r rlr r 


o P \p 


NO. a. DOWN, LEFT, UP. 


0 : 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 

4 111 III i/I/tl/l/i/ U LI U 




££sr trcrcrirrr r r r r 


No. S. COMMON-COMPOUND. DOWN A UP. 


Down. Up. Down. Up. Down. Up. 


I LtTfxrlP ppppclr p r plr p r plr rlr rlr p r plcirttr 


Down. Left. Up. 


No. S. TRIPLE-COMPOUND. DOWN, LEFT, UP. 


f air ccriii/ 1 LLr lit ic/ I ra* I sssr ssbet sssb 1 llt llt llt i 
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No. 6. EXERCISES IK QUADRUPLE TIME. 


r err crlr essrr eerlcrr crrlEesrr eesrrlr r r l err riesrr r 


No. 7. 


Lsrcr crcr l car err I cr carer car l ertr cr l cr r v r l sr sir && 


No. 8. 

Practice this repeatedly. It is very difficult. 


3 3 


3 3 


3 3 


3 3 


CCf CCT t£T C£f I CCT CCf GET t£f I CCT CCf tf Cf I CCf CCT tf Cf I CCT ECT CCT UT 


NO. ». DOTTED KOTES. 


r-prclrjrElr-Err-Erlr-EErr-EErlprrr-ierr-err-iF- rlr nr r 


No. 10. 


c/crc/crlc/c/crc/lc/c/crcrltfcrr crlr cr r cr I c/ cr c/ r I 


No. 11. 




i rxztwi wrxrrrr i va'sr; 


rrrrrrrrnwrKrKrr 


No. 12. NOTES AND RESTS. 


r r r r | r r r r I ? r r ? 


i r jo !• i jo- jo i 


r r i r r 


r - 


r t f r f r r 


No. 13. 


- - r r - r r - 
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No. II. 


No. 13. 

-i?effcr?effrl?£6'££fir?E£fB£rl?E£f?Kr?££r?Kflr ?&£rr ?kt I 

No. 16. 

-|9E£r^?66rip|7p?sf^?6sri.?sr^?6fifipl?egrrcr?Kf’lr^ri 


SYNCOPATION, 

No. 17. 


prrrp ;r r r? c/cj'cj'ct ?r r rc crrrp 

ooooooooooooo r 

prrrp t/tf c/tf p f f f p ^7^7 : r r r p * rVr 


No. 18. 


^crcr r lists r.Crtf ri^ts is usis u 


'itsur t tstsr : rtsrc *tsn us u usis - r 


No. 10. 


7^77^7 tstststs ittntti r f 7pp7 r rigrr r 7g;r 
crcrtrcr iicncci tstststs. .^ii^ r ^err r rUer T T * f 
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Cst’gtc/ cr 
uuuu 


N*. 90. 


GfC/D’Cr 
L‘ IT UU- 


UUUSUI 

ususuu 


[£UiUU 


ur* r 
’ Lsrr 



No. 21. 


’ f ’ J ’ f ’ f 


? E£T ££T SET ? eer 


7 ti 7 5 7 il 7 n 


?sr?sr?E£r*"' 


Repeat this several times. 

far* f r r 
7 r ?aff r 


Non.— The thorough practice of the above Rhythmical Exercises is of an importance, scarcely to be over-estimated. No class can perform them correctly at once ; 
yet they should be dwelt upon at intervals, with the most patient and continued application. 


THE METRONOME. 

A Sewing Machine bean about the same relative use for the dispatch of work as compared with 44 hand-sewing/’ that the Metronome does in facilitating a 
rapid acquirement of correct time-keeping. No teacher should be without one of these useful cuds in time-drilling. They cost but from tix to eight Dollars ; 
and can be obtained at any Music Store in the large cities. 


MELODIC STUDIES. 


No. 1. WHOLE AND HALF NOTES. Half, the beat note. (Gentlemen sing all exercises in Treble clef. 



ran—— 





■BBBBHBHB 



gPBBH 
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BBBBB 








HHBHI 






HHBH 


Mi 


gi m 

1MB 


BHi 








IHOBI 


■■■ 

^■■B 

■■ 
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■i H 

Si 
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SR 
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No. 2. Same as tbe above, in Quarters and Halves. Half ( J) the beat note. 


Down. Up. Down. Up. 



NO. 8. THIRDS. 
Down. Up. 












>x» 


Praise .him as the 

No. 11. PROLONGED SLURS. 


Praise him 
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CHROMATIC EXERCISES. 

, N. B. GT Teachers should not, under any circumstances, attempt the Chromatic Scale in a Class, without either a Piano or Melodkon. Neither Violin, Base- 
Viol, nor Flute, will prove a certain guide in giving the correct pitch of the half seconds, as each of these instruments are too variable in the hands of persons not possessing 
entirely correct musical ears. In practising the Chromatic Scale, pass from one note to another abruptly (Staccato), forming the sounds after the manner of the “ Organ-Tone/’ 

Again : Do not sing the Chromatic Scale directly through at once, but practice it in detached portions, according to the following example in No. 1. 


1 
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N«. 4 . The SHARP FOUR and FLAT THREE. 



No. 6. MISCELLANEOUS. 


I I I II 



No. 8. CHORDS embracing the SHARP SECOND and FOURTH. 


LaaHea. 




THE ART O 


V’o. 0. CHORDS, embracing the DIMINISHED SEVENTH. 


— 
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~s^: 


-P* 
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tp 
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PROGRESSIVE EXERCISES: 

UPON TAYLOR’S PATENT INDEX STAFF— SHOWING THE TRANSPOSITION OF THE SCALES. 


Note.— No one need be told of the want that has been felt, of some system , or method, by which Note-Reading could be simplified, and brought within the capacity 
ot the million. The patent-note arrangement afforded no relief— as it was as difficult, in that plan, to memorize the various conformations of the several notes, (Do, Re. 
Hi, eta) as to learn the names of the round notes, on the staff, in the various Signatures. Our method does not discard the signatures, yet — except to distinguish 
between corresponding ones, as One Sharp, and Six Flats — they are practically useless. It is the practice of a lifetime, to remember the place of Do, or La, by the 
Signatures: our plan conies that place— or the Key-Note — throughout the tune; thereby relieving the attention, almost entirely, from that point, to be directed more ex* 
clusively to the Time, and other things of importance. 

Directions for Using. The heavy line and wide space, denote the place of One, or Do. 


No. 1* Scale Of C . The Time may be disregarded at first, that the attention may be given more particularly to the Melody. 

Soprano and Alto. 
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No. 3. Scale of D. 



No. 4. Scale of A. 



No. S. Scale of E. 
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No . 6* Scale Of JB. On this, ends the Transposition by Sharps ; (two additional Keys not being given.) 


i /A%ur,ir: 

VkMfbzWIM ktfe : 




Si, La, Sol, Fa, Mi, Ro, Do, Re, Mi, Fa, Sol, La, Si, Do, 




TRANSPOSITION OF THE SCALES BY FLATS. 

Sing through the whole series, following, without stopping. 


PIIHI 


nm 


Do. Be,Mi, Fa, Sol, La, Si, Do, Si, La, Sol, Fa, Mi, Re, Do, 


Re, Mi, Fa, Do, Re, Mi, Fa, 


w 1— n B 
tw w i ww iws i— s w bi— yv ; 

!IWMMMIB5aM 


No. 8. Scale of JR 


Do, Rc,Mi, Fa, Sol, La, Si, Do, Si, La, Sol, Fa, Mi, Re, Do, 


Re, Mi, Fa, Do, Ro,Mi, Fa 
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2fo. 10. Scale of JEfe. 
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No. 12. Scale of Dfe. 



No. 1. 

LadiM. 


SYLLABIC STUDIES. 



No. 2. 
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No. 3. 



Do Mi Sol, Si, Do, Sol, Mi, 


No. 4. (Observe,) Triple Time — Quarter, the beat Note — with Quarter Rests. 



No. 5. (Observe,) Dotted Notes ; two motions of the hand (a beat and a half) to each 
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No. 6. (Observe,) A rhythmical arrangement, common to Triple Measure. 

Sown, left, op. d, L u. d. 1. tod a. d. 1. tod a. d. L — a. d. L — o. 



No. 7. SYLLABIC STUDIES in the Key of G. 


LaMu. 



Do, Si, Do, Sol, Be, Mi, Si, La, Sol, Sol, Do, 


1 Vo. 8. Beat two beats (down, left,) silent, before commencing. 
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Ito* 11* Four beats to a Whole Note. 

Down, loft, right, up. d. L r. u. 



1 1 1 1 r — — * i " 1 ' 1 1 1 1 1 i 

Do, Mi, Fa Mi, Re, Fa, Mi, Re, Do, Sol, Do, Ml, Fa, Re, Do. 
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PROGRESSIVE EXERCISES. 


JVb. 12 . “WE’LL GO TO THE MOUNTAINS.” 











/ 
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No. 21. BREATHE, GENTLE SPRING, IN EVERY HEART. 



Do, Ml, Fa, 


Mi, 


Sol, 


Do, 


Do, 


Fa 
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EXPLANATION OF MUSICAL TERMS. 


A. (Ital.) preposition, meaing in, to, with, by, at, Ac. 

Accelerando. Accelerating the time by degrees, faster 
and faster. 

Adagio, As an adverb ; meaning moderately slow. As 
a substantive, designating a pioce of music of a 
particular character, in a slow movement ; as, an 
“ Adagio by Hayden,” Ac. 

Ad Libitum. At pleasure ; music performed without 
respect to time. 

Affduoso. Denoting the character of a piece of music ; 
meaning, tenderly and affecting. 

AUa. (Ital.) according to, in the style of. 

AUa CapeBa. In church style. 

Allegretto. Less quick than Allegro. 

AUegro. Quick and sprightly movement. 

AUo. The Second Treble. 

AUentando. See Rallentando. 

Amateur. A musician, not a professor of music. 

Andante. In a distinct and exact manner, like the steps 
in walking ; as a grade of time, it indicates a move- 
ment between quick and slow. 

Andantmo. A diminutive of Andante. 

Animatio. Animation. 

Ammo, Con Ammo. With courage and spirit 

Anthem. A musical composition set to words of the 
Sacred Scriptures. 

Antiphone. Music sung alternately in parts. 

Arcato or Arco. With the bow, the opposite of 
Pizzicato. 

Arioso. In a light, airy manner. 

Arpeggio. In the manner of the Harp ; chords struck 
in quick succession. 

Assal (Adverb Ital.) very, or much, as Allegro 
Assai, Ac. 

A tempo. In time. 

A tempo giusto. In just, or exact time. 

Baritone. A voice whose register is between the Base 
and Tenor. 

Base. The lowest part in harmony. 

Bis. Twice. 


BriUante. Brilliant and gay. 

Cadence , or Cadenza. The closing of a strain. Also, a 
fanciful extemporaneous strain introduced at the 
close of a song, or melody. 

Calando. Slower and softer by degrees. 

CantabUe. In a graceful, flowing style of performance. 

Cantante. For the voice; to be performed by the voice. 

Cantata. An elegant style of composition for the voice, 
embracing several movements. 

Canto. The highest part, or Treble ; in a chorus. 

CapeUa. Chapel. In church style. See Alla Capella. 

Cavatina. A short air in one movement. 

Chantant. In the style of a chant 

Choir. A company of singers ; also the part of a 
church which they occupy. 

Choral A slow style of music written mostly in notes 
of equal length, but sometimes applied to all 
varieties of measure in slow movement 

Chromatic. Ascending or descending by half tones. 
( See Rudiments, Chromatic Scale.) 

Chromatic Interval An interval between a note and 
the same letter flatted or sharped. 

Coda. A passage at the end of a composition which 
forms a final close. 

Cot, or Con. With ; as Col Arco, (with the bow.) 

Common Time. Time of two or four parts to a measure. 

Compass. In music ; the extent of sounds comprehend- 
ed by a voice or instrument 

Concerto. A composition to display the powers of 
some particular instrument with orchestral accom- 
paniments. 

Conjoint. A term applied to notes which proceed by 
the successive degrees of the scale. 

Con Dokre. With mournful expression. 

Con Expressions. With expression. 

Con Mato. With emotion. 

Con Sctemnite. With solemnity. 

Con SpirUo. With spirit, animation. 

Contralto. The Alto, or Second Treble. 

Caro. Chorus. 


Counterpoint. Meaning In general , harmony, or the 
distribution of harmony in the several parts of a 
piece of music. 

Da. For, from, of. 

Da Capo, From the beginning, and ending at the 
word “Fine.” 

Dedamando. In a speaking or declaiming style. 

Delicatamente , or Delicato. Delicately. 

Devozione. Devotional. 

Divoto. Devotedly, devoutly. 

Dolce . Sweet, soft and delicate. 

Dolente, or Dokroeo. Mournful, expressive of grief and 
sorrow. 

Duo. (Ital.) In English, Duet or Duetto, for two 
voices. 

E. ( Ital. conjunction,) meaning and. 

Elegante , orEleganzia. With elegance, gracefully. 

Encore . ( Fr. ad.) meaning again. 

Energico. With energy, strength. 

Expressivo. With expression. 

Faiset or Falsetto. A term applied to that register of 
the male voice above its natural compass, which 
resembles a female voice. Hence called false , or 
assumed. 

Fantasia. A species of music in which the composer 
gives a particular scope to his fancy, and deviates 
from the usual forms of composition. 

Fine, or finale. The end. 

Forzano , fart., or fz. See Sforzando. 

Fugata. In the style of a fugue. 

Fugue. A musical composition in which the subject or 
theme is sustained by one or more of the parts 
alternately throughout the piece. 

Furioso , or Con Furia. Furiously, with rage. 

Giusto. J ust, right See A tempo giusto. 

Glissando , or GUssato. Gliding. Opposite of Staccato. 

Grave. The slowest movement in musio, denoting also 
gravity, and deep and awful solemnity. 

Graxioso. With grace and smoothness. 

Gusto, Con Gusto. Tasteful, with taste. 
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Guttural An epithet applied to those tones which are 
formed in the throat 

Impduoso , — Con Irnpcto. Impetuous, boisterous. 

Imitation, Music in which there is a repetition of the 
same melody in the various parts, without preserv- 
ing that exactness in the intervals which is requir- 
ed in a Fugue. 

Interlude. An instrumental passage introduced between 
two vocal passages, or between the singing of two 
stanzas in church music. 

Interval The distance between any two sounds in 
music. 

Lapimando, or Lagrimoeo. Weeping, tearful 

LamcrUabile, LamenLevote , Lammtando, Lamcntoeo. 

Mournfully. 

Larghetto Slow, but not so slow as Largo. 

Largo. A very slow and rather soft movement, in 
which the tones are sustained to their full length, 
and executed with the utmost taste and expression. 

Legato. In a smooth gliding manner. 

Lentando. Bee Ballentando. 

Lento. Slow. 

Loco. As written. 

Madrigal An elaborate vocal composition in four or 
more parts, full of imitations, and very artificial in 
construction. 

Maedoso. Majestic, with dignity and grandeur. 

Marcando. Diminishing. See Diminuendo. 

Marcato. In a strong, marked style. See Staccato. 

Melody. An agreeable succession of sounds ; or any 
succession of Bounds. 

Messa Hi Voce. Applied to sound sung in the swell 
tone, or to the swell of the voice ou a holding note. 

Moderato. In moderate time. 

Morendo. A gradual diminishing, or dying away. 

Mosso. Animated, moved, somewhat faster. 

M(Xet, Mctetto. A piece in sacred music in several parts 
and movements. 

Mctivo. The leading subject in a fugue. 

yon. Not 

Notation. The manner of expressing by characters, all 
the different sounds used in music. 

OMigato. Indispensable ; applied to accompaniments 
• which cannot be left out without destroying the j 
intended effect of a piece. | 


Oratorio. A Racred musical drama. 

Orchestra. That part of a concert-room, theatre, Ac., 
appropriated to musical performers ; also the body 
of performers themselves. 

Ordinario. Usual ; as, tempo ordmario , in the usual time. 

Ottava Alta , (abbreviated 8va.) To be played an octave 
above, until contradicted by the word loco; which 
see. 

Overture. An introductory symphony to an oratorio, 
opera, Ac. 

Pdrlante. Applied to music of a speaking style. 

Pastorale. An elegant movement written in 6-8, or 
12-8 time. 

Pietoso. In a religious style. 

Piu. More ; as, Pin AUegro , (more Allegro.) 

Pizzicato. Snapping the strings of stringed instruments 
instead of using the bow ; this term is contradicted 
by Arco, or Col Arco, which see. 

Poco. A little ; as, Poco AUegro, A little faster. 

Pomposo. Grand and dignified. 

Presto. Quick. 

I*restissmo. Very quick. 

Prime. The first or leading part 

Quartet. A piece of four parts, for a single voice or 
instrument to each part. 

Quasi. As if, like ; as Andante Quasi Allegretto , Andante 
like, or nearly as fast as Allegretto. 

Quintet. A piece in five obligato parts, each performed 
by a single voice or instrument 

Ballentando , Slentando , or AUentando. Softer and slower 
by degrees ; abating, retarding. 

Becitando, Ilecitarte. V ocal music of a speaking style. 

Becitative. A species of music between singing and 
speaking, or musical declamation in which the 
singer uses the inflections and tones of the speak- 
ing voice ; in which also he is not restricted in 
sound or time, so long as he keeps to the harmony 
of the measure. 

Behearsal. A private execution of music before per- 
formed in public. 

BeUgioso. With the expression of religious fooling. 

Binforzando , Bin f. Increasing suddenly in power. 

Bisoluto. Resolute, bold. 

Bitardando. Slackening or decreasing the time. 

Segue. It follows ; as Segue Duetto, The duct follows. 


Semptice. Simple, chaste, not showy. 

Sempre. Throughout, always ; as Sempre piano , 
Throughout piano. 

Sentimento. With feeling, tenderly. 

Senza. Without Serna Organo , Without the organ. 
Serio , Serioso. With seriousness. 

S/orzando . Suddenly diminishing a sound.^n 
Slentando. Retarding the time. 

Soave. Sweet, same as Dolce. 

Solfeggi A vocal exercise sung in the syllables Do, Re, 
Ac., or to a single word, as Amen. 

Soli The plural of Solo, one voice or instrument on a 
part 

Solo. A piece or passage for a single voice or instru- 
ment 

Sonata . A piece for a single Instrument ; a short, light, 
piece of music for an instrumental exercise. 
Sodenuto. In a sustained manner. 

Sotto. Under, below. Sotto Voce , With subdued voice. 
Spiritoso. With spirit 

Staccato. Notes struck in a quick, short, and detached 
manner. 

Subito. Quick, hasty. 

Subject. The leading idea, or text, in a piece of music. 
Symphony. An elaborate composition, for instruments. 
Tace , or Tacit. Silent 
Tasto Solo. Without harmony. 

Tempo. Time. 

Tempo Primo. The original time. 

Tempo Giusto. In strict and exact time. 

Tema. The theme or subject 

Timed. A musician considered with respect to time. 

Tremando , Tremolo. Trembling. 

Trio. A composition for three instruments or voices. 
Tutti The whole, in full chorus ; used as a contradic- 
tion of Soli, or Verse. 

Un. A — as ; Un Poco , a little, Un Poco Staccato , a 
little staccato. 

Verse. See Soli. 

Veloce. Rapid, quick. 

Vigoroso . Vigorous, bold. 

Vivace. Sprightly, cheerful and quiok. 

Virtuoso. A proficient upon a musical instrument 
VoHi Subito Turn over quickly. 

Zeloso. Zealous, earnest 
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THE PRAISE OFFERING-. 

ISSUED— IN PA ET— UPON “TAYLOE’S NEW INDEX STAFF.” 

PATENTED NOV iiOtli, 1807. 


The place of Do or La — according as the tune is Major or Minor — is indicated by the heavy line, or wide space; which shows the 
singer at a glance, the location of the Key Note, which by this invention, is kept constantly before the eye, and virtually supersedes the 
necessity of regarding the Signature at all. It is presented to the public with the confident expectation that it will enable the million to read 
music readily, with at least one-tenth of the effort required by the old method. 


VASON. L. M. V.G. TAYLOB. 
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Qollelkst. 
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BARTRUM. L. M. 

■3STFL > I* f 


1. This is the word of truth and love, Sent to tho na tions from a-bovc; Jo • ho * vah here re - solves to show What his al-migh-ty grace can do. 


Irfcztf 
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3. The gospel bids the dead re vive; Sin-nors obey the voice, and live; Dry bones aro raised, and clothed afresh, And hearts of stone are turned to flesh. 




* |# 


m 












.. From ev - ery stormy wind that blows, From every swelling tide of woes, There is a calm a sure ro - treat ; ’Tis found bc*foro tho raor*cy - seat. 



2. There is a place whero Jc- sus sheds, The oil of gladness on our heads, A place of all on earth most sweet, It is the blood-bought mer-cy-seat- 
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Allegretto. ALTON- L. M. 



And gird the gos-pel ar-mor ou ; March to tho gates of end-less joy Where Jo sus thy groat Cap-tain, 


1. Stand up, my soul, shako off thy fears, 
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SEVERN 
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Amnnd from the Scotch for this work. 
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doclare, Fix our dc sires on him a-loue, And seek his face with fervent prayor 
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be free And, with united heart and voice, Devote these sacred hours to thee. 
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Br permission of Messrs. Mason Brothers. Dr. LOWELL MABOV. 
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in-vado; Ere we can of-fer our complaints, Bo-hold him present with his aid. 



, . bide, While every nation, every shore, Trembles, and dreads the swelling tide. 
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WILLARD. L. M. Double. 


From American Choir, Permission. CQ 
A. J. ABBEY. OV 
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I I. A * rise ! a - rise ! with joy sur-vey Tho glo * ry of the lut - ter day : A1 - rea - dy is the dawn be-gun Which marks at hatul a ris - ing sun ! 
-fi nm -l— v ! l-i — <— 1 
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The north gives up, the soutli no more Keeps back her con-se - cra ted store : From east to west the mes-sage runs, And either India yields her sons. 
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Rather Slov 


KATTEL. L. M. 


V.O.T. 61 

/T\ 


1. Praver may be sweet in cot tage homes, Where sire and child de vout lv kneel, While through the o pen case ment nigh The ver-nal blos soms fra-grant steal. 

O* On 


l/4d 




2- Prayer may be sweet in sUite-ly halls, Where heart with kin dred h<\art is blent, And up- ward to |h’ c-ter-nal throne The hymn of praise me-lo-dious sent. 


Heavy and Ifa jostle. 


NESBIT. L. M 


1. Je-ho-7»h reigns ; he dwoll9 in light, Ar-rayed with ma jes ty and might ; The world, cre-a-tcd by his hands, Still on its firm foun-da-tion stands. 


3 ^ 













PADORIA. L. M. 


V. a TAYLOB. 
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STONEFIELD. L. M. 
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Rather fast. 



6 Praiac Offering. 


5EN. L. M. 


V. 0. TAYLOR. 


65 



Digitized by 


Google 













Abide with me from mom till eve, 
For without thee I cannot live ; 
Abide with me when night is nigh, 
For without thee I dare not die. 


Watch by the sick ; enrich the poor 
With blessings from thy boundless store ; 
Be every mourner’s sleep to-night, 

Like infant slumbers, pure and light 


4 r r 

Come near and bless us when we wake, 
Ere through the world our way wo take, 
Till, in the Ocean of thy love 
Wo lose ourselves in heaven above. 
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1. As showers on meadows now-ly mown, Our God shall send his spir-lt down ; E - ter - nal Source of grace di-vine, What soul-re - fresli-ing drops are thino. 



Rather Slow: Subdued and Staccato. 


FRAILTY. L. M. 



1. So fades the love - ly blooming flower, Frail, smil - ing sol-ace of an hour; So soon our transient comforts fly, And pleasure only blooms to die. 


2. Is there no kind, no heal - ing art, To soothe the anguish of tho heart? Spirit of grace, be ev - cr nigh: Thy comforts are not made to die. 
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HANSON PLACE. L. M. 


v. a tkrua. 


1. Arm of the Lord ! awake, awake ! Put on thy strength ! the nations shake I And let the world, adoring see Triumphs o 
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1. Arm of the Lord ! awake, awake ! Put on thy strength ! the nations shake I And let the world, adoring see Triumphs of mer-cy wrought by Thoe. 


~ w fri h 


++ #- & 


4\ tjt 


mm 


~U 



CTZZj— ±1 — ■ " fr-K l^,^===3=fc^ Z= l;i — rjz:±± j51Z^lt= 

®bh:£ Alt f=t :^:],:Ld:Lr if££ 5SV 

- #* ■ - ■ «) =J T - w — * t l.fizxJ — 3£-L^^#J= t=_ 



ff* # M y — w -l ; I ; . _ _T . . J _ « # *—& — # I 1 * * # " 

2. Ye Christian hcroos, go pro claim, Sal-ya-tion thro’ Immanuel's name, To distant climes the tidings bear, And plant the roso of Sha - ron there. 


FAUST. L. M. 


V. a TiYLOK. 



Como, 0 my soul, in sacred lays, Attempt thy great Cro a-tor’s praiso ; But 0, what tongue can speak Ilis fame 1 what mortal verse can reach the theme 1 

jyl’jJ^ Tl r t s W i im jjUjjg 

En -thron’d a - mid tho radiant spheres, Ho, like a gar ment, glo ry wears, To form a r^ho of light di-vine, Ten thou sand suns a round Him shine. 















Medium Time. With Cure and Expression. 


VINEVALE. L. M. 
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1. The flow-ory spring at God’s command, Perfumes the air, and paints the hind; The sum-mcr rays with vig-or shine, To raise the corn and cheer the vine. 
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2. The changing seasons, months and days, Demands successive songs of praise; And bo the choer-ful hom-ago paid, With morning light and even-ing shade. 






2. Thy praises, Lord, I will re-sound To all the listening na-tions round ; Thy mor-cy highest heaven transcends ; Thy tmth be-yond tho clouds cx-tendft. 
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y. o. t. 


QlgfcUf fester than Medium, 
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HEUSTED. L. M. 
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1. Jesus, and ahull it ever be A mortal man a-shained of thco ! Ashamed of thee whom angels praise, Whose glo-ries shine through cnd-less days. Whoso glories, &c. 
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2. Ashamed of Jesns! that dear Friend On whom my hopes of heaven depend! No! when I blush, bo this my shame, That I no more revere his name. That I no more,&c. 
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III 


3. Ashamed of Jesus ! yes, I may, When Fvo no guilt to wash away, No tear to wipe, no good to crave, No fears to quell, no soul to save. No fears, Ac, 
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Serene* Emotional* 


LAMBERT. L. M. 


V. C. TATLOB. 
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1 How blest the righteous when he dies I When sinks a woary soul to rost ! How mildly beam the closing eyes 1 How gently heaves th’ expiring breast ! 


2. So fades a sum-mer cloud a- way ; So sinks the gale when storms are o’er ; So gently shuts the eye of day ; So dies a wave a-long the shore 


l3K1fj 




1. Oh hap py day that fixed my choice On thee, my Sa-vior and my God ; Well may this glow-ing heart rejoice, And tell its rap*tures all a broad. 
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With Animation* 
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SUNDERLAND. L. M. 




v. a t. 75 
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Why on the bendring wil-lows hung, 0 Jsarcl,sloep8 thy tunc-ful string; Still mute remains thy sullen tongue, And Zion’s song declines to sing, And Zion's song, Ac. 
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PANORA. L. M. 
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Allegretto* a -raiv/Ai/x. j-4> jlvjl. Y. 0. TAYLOR. 

To Miss Lucre Lovr (Soprano,) Mrs. Cnxs. Mosher (Alto,) Mr. Tijos. nxrroir, Jr. (Tenor,) and Mr. J. M. Moody (Baee,) of the Author's Chollf Dks Moixes, Iowa. 
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1. Glo-ry to thee, my God, this night For all the bless -ings of the light: Keep mo, 0 keep me, King of kings, Beneath the shad-ow of thy wings. 
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2. For-give me, Lord for thy dear Son, The ills which I this day have done; That with the world, myself, and thco, I, ere I sleep, at peace may be. 
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5. Lord, let my heart for - ov - er share The bliss of thy pa - ter - nal care, ’Tis heaven on earth, ’tis heaven above, To see thy face and sing thy love. 
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Chantant. Medium Time. DARUE. L. M. 
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1. No more, my God — I boast no more Of all the du - ties I have done ; I quit the hopes I hold bo - fore, To trust the mor - its of thy Son. 









Hediam movement; legato) with expre— Ion. MAGNOLIA. .L. M. 


Y. 0. TAYLOR. Brooklyn, May IT, 186L 






1. From eve ry storm -y wind that blows, From eve-ry swell ing tide of woes, There is a calm, a sure re - treat; ’Tis found be - fore the mcr • cy seat. 
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6 Praise Offering. 
















Medium Movement 1 not too load. 


AGUSTIEN. L. M. 


V. 0. TAYLOR, 
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QUINCY. L. M 


85 


fienllfi Melody la tk« Baa. 
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1. Sweet is the scene when Chistians die, When ho ly souls re -tire to rest ; How mild ly beams the clos-ing eye 1 How gcn-tly heaves th 1 expiring breast. 



God is the ref- uge of his saints, When storms of sharp dis-tress in • vade ; Ere we can of - fer our com - plaints, 
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OLD HUNDRED. 




sreis 


1. Bo thou, 0 God, ox - alt - ed high ; And as thy glo -ry fills the sky, So lot it bo on earth dis-plnyed, Till thou art here, as there, o-beyed. 





1. Ye nations round the earth, re-joice Be-fore the Lord, your sovereign King; Servo him with cheer- ful heart and voice, With all your tongues his glo*ry sing. 


set 



• To other than the words set, sing the small notes In theso measures of tlio Alto uul Treble. ' ’ ^ ^ 


Vi/ Vi/ 
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FULTON. L. M 


88 


With energy, but not too fa»t 
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From the 8abbath Harmony, by Permission. 




1. Soon raay tlie last, glad song arise Through all the myriads of the skies — That song of triumph which records That all the earth is now the Lord’s. 











COLLETTI. L. M 


r.a t. 89 
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1. How swoet the hour of clos ing day, When all is pcace-fnl and so-reno, And when the sun, with cloud less ray, Sheds inel-low lus - tre o’er the scene 1 














/ 



1. The heavens declare thy glo - ry, Lord, In eve - ry atar thy wis-dom shines; But when our eyes be-liold tliy word, We read thy name in fair-er lines. 



2. The rolling sun — the changing light, And nights, and days, thy power confess; But that blestVolume thou hast writ, Re-veals thy justice and thy grace. 



Not too slow. Clone, gliding style* 


ARNON. L. M. 


Melody by BOST, of 8witierland. 



Oppressed with guilt — a pain ful load, 0 come and bow be - fore your Godl Di-vine com-pas-sion, mighty love, Will all the pain - ful load rd - move. 


Hero mercy’s boundless o cean flows, To cleanse yoar guilt, and heal your woes; Here’s pardon, life, and endless peaco, How rich the gift I how free the grace 1 
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95 


1. 0 praise the Lord in that blest place, From whence his goodness largely flows; Praise him in heaven, where he his face Unveiled in perfect glory shows. 

2. Praise him for all the mighty acts, Which he in our be - half hath done ; His kind - ness this re * turn ex - acts, With which our praise should equal run. 

3. Lot all who vi-tal breath en-joy, The breath ho doth to them af- ford; In just re - turns of praise employ; Let ev-ery creat- ure praise the Lord. 










1. We’ve no a-bid- ing city here; Wo seek a land be - yond our sight; Zi - on its narao — ttie Lord is there; It shines with ev -er - last-ing light. 



2. Oh 1 sweet a*bode of peace and love, Where pil grims, freed from toil, are blest ! Had I the pin-ions of a dovo, Pd fly to thee — and be at rest. 





1. Why on the bending willows hung, 0 Israel, sleeps thy tuneful string? Still mute remains thy sullen tongue, And Zion’s song declines to sing. And Zion’s, Ac. 



2. Father of mercies, in thy house We pay our homage and our vows, While with a grateful heart we share, These pledges of our Savior’s care. These pledges, ftc 



7 Praise Offering. 
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DOWLY. L. M. 
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Rather slowly ; Staccato. 


DARDINEL. L. M. 


99 
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Rather ilowlf, and not too Staccato, 
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MYRTLE VALE. L. M. 


V. C. TAYLOB. 


V k 



1. When the soft dews of kindly sleep, My wea • r y eye * lids gent-ly steep, Be my last thought — how sweet to rest, For-ev-er on my Savior’s breast 



1. Come gracious Spirit, heavenly Dove, With light and corn-fort from a bove ; Bo thou our Guar-dian, thou our Guide; O’er every thought and step preside. 








And joy 
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2. Id thoso dark, si-lent realms of night Shall peace and hope no more a rise ? No fu - ture morn-iug light the tomb, Nor day-star gild the darksome skies ? 
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1. A - sleep in Jo - sus ! blessed sloop, From which none ev-er wakes to weep — A calm and un-dis-turbed re-pose, Un-bro-ken by the last of foes. 


Mm * 


3. A - sleep, ia Jo -sus ! peaceful rest, Whose wak ing is su preme ly blest : No fear, no foe shall dim that hour That mani fests tho Savior’s power. 
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Bold and Spirited, but not too Foot* SARDINIA. L. M. 105 

1. Ilappy the church, thou sacred placo, The seat of thy Cre -a-tor’a grace ; Thine ho*ly courts are his a - bode, Thou eartlj-ly pal-ace of our God. 

2. Thy walls arc strength, and at thy gates A guard of heavenly warriors waits ; Nor shall thy deep foundations move, Fixed on his coun-scls and his love. 


3. Thy foes in vain de signs en gage, A-gainst thy throne in vain they rage ; Like ris-ing waves with angry roar, That break and die up-on the shore. 
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ChanUnt 


ASHBORO. L. M. 












Gentle and flowing style. Moderato. 
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FARMINGTON. L. M. 
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1. Sweet is the scene when Christians die v When holy souls re-tire to rest ; IIow mild-ly beams the closing eye, How gen-tly heaves th’ ex-pir-ing breast. 
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1. Come, Ho-ly Spir-it^ calm my mind, And fit mo to ap-proach my God ; Re-move each vain, each world ly thought, And lead me to thy blest abode. 
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Hast thou im - part - ed to my soul A liv - ing spark of ho - ly fire ? 0, kin - die now the sa - cred flame, And make mo bum with pure de-sire. 






How sweet to leave the world a- while, And seek the prcs-ence of our Lord, Dear Savior, on thy peo-ple smile, And come ac- cord -ing to thy word. 


ri 

IU 


MSB 


From bu-sy scenes we now re treat, That we may here con- verse with thee ; Lord, now be-hold us at thy feet — Let this the “gate of heav-en” be. 


( 71 ! 
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MALETZO. L. M. 


Arrmurcd from Sharp'® Doxoloot. 


Medium Movement. 
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1. Thus with the wis-dom of the Lord, “Blest is the ma n that hear, my word, Keep. dri-fr wrtch^^ 
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* “The soul that seeks ™ sha^ob-tain I^or-tal wealth and hoaven-ly gala ; I^mor.Ul life is £ h . ~ , °[ ** 
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Allegretto. 




VERMILION. L. M. 


Hg 


Arranged from J. W. WETMOBE. 


,. The flowery spring, .. , *►«—«» *. - -« “» ' ”» ^ ^ 


3. The changing sea sons 


, months, and days, De mand successive sours of praise; And bo 


the cheerful horn-age paid, With morning light and evening shade 
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1. Up to the fields where fin gels lie, And liv-ing wa-ters gont-ly roll, Fain would my thoughts as*cend on high, But sin hangs heavy on my soul. 




Z . 0, might I once mount up and see The glo-ries of tli 1 e-ter-nal skies, How vain a thing this world would be 1 How emp-ty all its fleet ing joys 1 





— ^ 


| 1. Flow fast my tears ! the cause is great ; This trib uto claims an in-jured Friend — One whom I long pur sued with hate, And yet he loved me to the end. 
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2. Fast flow my tears — yet fast er flow ! Stream co-pious as yon pur-ple tide : ’Twas I that dealt the dead ly blow ; I urged the hand that pierced his Bidej 



3. Fast, and yet faster flow my tears I Love breaks the heart and drowns the eyos, nis visage marred toward heaven lie rears, And, pleading for his murderers, dies* 
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CAMERON. L. M. 
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1. Re turn, my rov - ing heart, re - turn, And life’s vain sha-dows chase no more ; Seek out some sol i tude to mourn, And thy for-sa-ken God im-ploro. 




■t 
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2. 0 thou great God, whose piercing eye Dis • tinct-ly marks each deep re treat, In those se-ques-tcrcd hours draw nigh, And let mo here thy presence meet. 



8 Praise Offering. 
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urn 


1. Bo * hold a etran - gor at the door 1 He gent-ly knocks, lias knocked be fore ; Has waited long, is waiting still ; You treat no oth er friend so ill. 
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2. Oh I love ly at-titude — he stands, With melt ing heart and load-ed hands ; x match less kind-ness, and he shows This matchless kind-ness to his foes. 


sfigiiiiSSS 


Soft as the mom ing dews de scend, While warbling birds ex ult ing soar, So soft to our al migh-ty Friend Be eve • ry sigh our bo-soms pour. 
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V. 0. TAYLOR. 
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Six beat*, counted quite fawt. CO WP ER- E. 1VT. V, Q, TAYLOR. 115 
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1. The bil-lows swell; the winds are h.gh; Clouds overcast my win*trysky; Out of the depths to thee I call; My fears aro great, my strength is small. 
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3. A - midst the roar-ing of the sea, My soul still hangs her hope on theo; Thy con-stant love, thy faith-ful care, Is all that saves mo from de-spair. 
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4. Dan*gers of ev - cry shape and name At tend the fol-lowers of the Lamb, "WTio leave the world’s deceitful shore, And leave it to re • turn no more. 



Soprano and Tenor change part* alternately. HAUGHTON. E. M. 


1. Show pit -y, Lord; 0 Lord, for-give; Let a re - pent - ing reb - el live; Are not thy mcr-cies large and free ? May not a sin - ner trust in thee? 
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2. My crimes, though great, cannot surpass The power and glo - ry of thy grace; Great God, thy na - ture hath no bound; So let thy pardoning love be found. 
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3. 0, wash my soul from ov-ery sin, And make my gull - ty con-science clean; Here, on my heart, the bur-don lies, And past of- fenc-os pain mine eyes. 



Digitized by boogie 


1 


vJ Slowly. In time, Staccato. 


HANOVER. L. M. 
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1. An-oth-er six daj^s work is dono, An-oth-er Sab-bath is be-gun ; Ito - turn, my soul, cn - joy thy rest, Im prove the day that God hath blest. 

Solo: or with Tenor aud Basc. 


2. 0 that our thoughts and thanks may rise, As grateful in-cense to the skies, And draw from heaven that sweet repose Which none but he that feels it knows. 
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1. Come, weary souls, with sin distressed, Come, and accept the promised rest; The Savior’s gracious call o - bey, And cast your gloom-y fears a - way. 
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2. Oppressed with sin, a pain-ful load, 0, come and spread your woes abroad: Di-viuc compassion, mighty love, Will all the pain-ful load re - move. 
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3. Hero morcy’s boundless ocean flows , To cleanse your guilt and heal your woes; Pardon, and life, and endless peace; How rich the gift ! how free the grace 


Choral. Heavy. 


TORONTO. L. M. 

■ lift! 
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1. Far from my thoughts, vain world bo gone ; Let my religious hours alone ; Fain would my eyes my Sa-vior see ; I wait a vis-it Lord, from thee. 



Blest Sa-vior, what de-li-cious fare I How sweet thy en ter tain ments are I Xe’er did tho an - gels taste a-bove Re-dccm-ing grace and dy-ing love. 
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4. nail, great Iuwnan uel, all di vine ! In thee tliy Father's glories shine ; Thy glo-rious name shall bo a-dored, And ev-ery tongue con fess thee Lord. 
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20 ^ ,***. SUMMERVILLE. L. M. From * Sacred Lyre * Wow Arrangement 
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1. Sweet is the work, my God, my King, To praise tliy name, give thanks, and sing; To show thy love by morning light, And talk of all thy truth at night, And talk, Ac. 
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2. Sweet is the day of sa-cred rest— No mortal care shall seize my breast; Oh, may my heart in tune be found, Like Da-vid 1 8 harp of sol-cipn sound. 
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PARADISE. L. M. 
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1. There is a riv er pure and bright, Whoso streams make glad the hoaven-ly plains, Where i* e-tcr-nity of light, The ci ty of our God re - i 
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2. Built by the word of his cora-mand, With his un-cloud-ed prcs-enco blest, Firm as his throne the bul warks stand— There is our home, our hope, our rest. 
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3. Wait, ‘then, ray soul— sub-mis-sivo wait, Pros trate be fore his aw-ful seat ; ’Midst all the terrors of his rod, Still trusts wise and gra-cious God 
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2. Soon as the morn the light re-vealed, His praises tuned my tongue; And when the even-ing shades pre-vailed, His love was all my song. 
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2. God_ reigns on high, but ne’er con fines His good -ness to the skies: Through all the earth his boun ty shines, And every want sup-plies. 
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VILNA. C. M 
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2. It sweetly cheers our droop - ing hearts, In this dark vale of tears; Life, light and joy, it still im-parts, And quells our ris- ing fears. 
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2. See, Lord, bo-fore thy throne of grace, A wretch-cd wan derer mourn: Hast thou not bid mo seek thy face? Hast thou not said “Ro-turn?” 
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ITIoderato. 


ATHALIA. C. M. DUET AND TRIO. 

Inscribed to Mna. Chas. Mosiieb, Messes Tiios. Hattox, Jr. and J. M. Moodt, Des Motxes, Iowa. 
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Gentle and Quiet. 


BURWELL. C. M. 















1, The Sa - vior bids us watch and pray, Through life's brief fleet ing hour, And gives the Spir it’s quicken ing ray To those who seek his power. 



2- The Sa - vior bids us watch and pray, Main-tain a war-rior’s strife: Help. Lord, to hear thy voice to - day: O • be • diencG is our life. 



3. The Sa - vior bids us watch and pray; For soon the hour will come That calls us from the earth a - way To our e - ter • nal home. 



2. There joys un-secn by mor-tal eyes, Or rea son’s feo-ble ray, In ev er-bloom-ing pros-pect rise, In ev-er-bloom-ing pros-pect rise, Ex-posed to no de cay. 
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132 Supplicatory- Gentle and gubdned. Plain articulation. ELTON. C. M. 
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Word* by Moxtoomkht. V. C. T. 


N — Nr— 



Digitized by 




yo na « tiona praiso the Lora, His glo - rious acts pro-claim; The ful-ncss of his grace re-cord, And mag - ni - fy his name. 


2. ITis love is great — his raer * cy sure — And faith - fill is his word; His truth for -ev • er shall en dure; For- ev * or praise the Lord, 
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Heavy, but not too slow* 


CHINA. C. M. 


TIKOTHT SWAM. 


I Why do we mourn de part ed friends, Or shako at death’s a larms? ’Tis but the voice that Je - sus sends, To call us to Ins arms. 
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Are wo not tend-ing up- ward too, To heaven’s de - sired a bode? Why should we wish the hours more slow, Which keep us from our God? 


TIiIb tune wa6 composed at Suflield, Conn. The author was born at Northfleld, Mass., July 28d, 1T56, where he died on his birthday, 1S12, aged eighty -four years. 
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Medium Movement. 


ELIOT. C. M. 



1. The Lord of glo * ry is my light, And my sal - va - tion too; God is my strength, nor will I fear What all my foes can do. 
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2. One blessing, Lord, my heart do • sires: 0, grant me mine a - bode A-mong the church-es of thy saints, The tem - pies of my God. 
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3. There shall I of - fer my re • quests, And see thy glo - ry still; Shall hear thy mes*sa • ges of love, And learn thy ho - ly will. 
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Rather fa«t and staccato. 


ASHMEAD. C. M. 




1. ’Twas in tlio watches of the night, I thought up on thy power; I kept thy love-ly face in sight, A - raid the dark - est hour. 
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2. While I lay rest - ing on my bed, My soul a - rose on high; My God, my life, my hope, I said, Bring thy sal 


tion nigh. 
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When 

God re-vealed his 

gracious name, And changed my mourn ful state, My tongue broke out in unknown strains 
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My tongue broke out in un-known strains, 


The grace ap-peared so great 
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When God re*ycaled his gracious name And changed my mournful state, My tongue broke out in un known strains, 
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Medium movement; with expression, CASPER. C. M. 

^"Notice the “ imitation " in third strain between Tenor and Soprano. 
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2. My cheer ful hope can nev-er die, If thou, my God, art near; Thy grace can raise my com - forte high, And ban - ish ove *ry fear. 
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When all thy mer - cies, 0 my God, My ris-ing soul sur-veys, Trans-port - ed with the view, I'm lost In wou-der, love, and praise, 
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When all thy mercies, 0 my God, 


Transported with the view, I'm lost 
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1. What glo-ry gilds the sa cred page ! Ma * jes - tic, like the sun, It gives a light to eve - ry age ; It gives, but borrows none. 
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2. The power that gave it still sup plies The gra*cious light and heat: Its truths up-on tho na 
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4. My soul re - joic - es to pursue The steps of him I love, Till glo - ry breaks up-on my yiew In bright * er worlds a-bove. 
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1. High let us swell our tune - ful notes, And join tli’ an -gel - ic throng; For an - gels no such love have known, To wake the cheerful song 



I . I _ _ 

2. Glo • ry to God, in high - est strains, In high - est words bo paid; His glo • ry by our lips pro -claimed, And by our lives dis - played. 








Slowly, with Pathos. Staccato. 


HONESDALE. C. M. 







Slowly; with feeling. 


ARDIVA. C. M. 


V. C. TAYLOR. 
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0 thou whose mer-cy guides my way, Though now it seem se vere, For - bid my un-be - lief to say There is no mer - cy here. 
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grant me to de - sire the pain That comes in kind-ness down, More than the world’s al-lur-iug gain Sue - ceed « ed by a frown. 


3. Then, though thou bow my spir-it low, Love on-ly shall I see; The ver - y hand that strikes the blow Was wound-ed once 
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medium movement, 


ORTONVILLE. C. M. 


THOS. HASXUT08. 




1. Majestic sweetness sits en-throned Up on the Sa-vior’s brow Ilia head with ra-diant glories crowned, His lips with grace o’crflow, His lips with grace o’erflow 



No mor - tal can with him com* paro, A -mong the sons of men; Fair-or is he than all the fair Who All the heavenly train, Who fill the heavenly train. 
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Rather font. 


SWANWICK. C. M. 
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1. A - rise, ye pco-ple, and a - dore, Exulting striko the chord; Lot all the earth — from shoro to shore, Confess tli’almighty Lord, Confess th’almighty Lord. 



2. Glad shouts aloud, wido echoing round, Th’ascending God proclaim; Th’angelic choir respond the sound, And shake creation’s framo, And shake creation’s frame. 
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10 PraLso Offering. 
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Slowly. 


WOODSTOCK. C. M. 


J. DUTTOH, Jr- 
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Slow wfttk Solemnity. 


SABBATH. C. M. 
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Gentle and Flowing Style* Moderato Sustcnuto. 



LEWNEL. C. M. 
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.. 0 could I find, from day to day, A ncar-ness to my God; Then shall my hours glide sweet a-way, Whilo leaning on his word, While leaning on his word- 
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2. Blest Jesus, come, and rule my heart, And make me wholly thine; That I may never more de-part, Nor grieve thy love divine, Nor grieve thy love divine. 
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Quite Fn«t, aird very Staccato. 


OMNIPOTENCE. C. M 
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1. Once more, my soul, the ris - ing day Sa - lutes thy wak - ing eyes; Once more, my voice, thy tri bute pay To him who rules the skies. 



6. Great God, let all my hours be thine, While I cn • joy tho light; Then shall my sun in smilos de-cline, And bring a peace - ful night. 
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Smooth and ulowly. 




CLOVIS. C. M. 
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1. Calm on tho listen-ingear of night Come heaven’s me-lo-dious strains, Where wild Ju-dea stretch-cs far Her sil - ver man-tied plains. 
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Co - les - tial choirs from courts a-bovo Shed sa - cred glo - rics there, And an - gels, with their spark - ling lyres, Make mu - sic on the air. 


ro - ply, And greet, from all their ho - ly heights, The day-spring from on high. 



medium movement. 


KIMBERLY. C. M. 




1. Oh, how di - vine, how sweet tho joy, When but one sin - ner turns, And, with an hum-ble, bro - ken heart, His sins and er - rors mourns 1 
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2 . Pleased with tho nows, the saints be-low In songs their tongues em-ploy; Bo - yond the skies the ti - dings go, And heaven is filled with joy. 
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3. Well pleased the Father secs and hcara The con - scious sin - tier’s moan; Je - bus re - ceivos him in his arms, And claims him for his own. 
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1. And will the Lord thus con - de - sccnd To vis - it Bin - ful worms ? Thus at the door shall Mer - cy stand, In all her win-ning forms? 













2. Surprising grace 1 and shall my heart Un • moved and cold ro - main ? Has it no Boft, no ten - der part ? Must Mer • cy plead in vain ? 
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«owi 7 , wiun FLOWER-VALE. C. M 




1. 0 that I knew the se - cret place, Where I might find my God 1 I 1 d spread my wants be -fore Ilia face, And pour my woes a broad. 





2. I’d tell him how my sins a - rise — What sorrows I sus - tain, How grace do-cays, and corn-fort dies, And leaves my heart in pain. 
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BELLDOIN. C. M. 


V.O.T. 
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2. This precious truth his word de-clares, And all his roor-cies prove; While Christ, th’atoning Lamb, ap-pears, To show, that God is love. 




SB 
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3. Bo - hold his lov - ing kind - ness waits For thoso who from him rove, And calls of mor-cy roach thoir hearts, To teach them, God is love. 




***** 
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1. Sweet is the memo ry of thy graco, My God, my heavon-ly King; Lot ago to age thy righteous -ness In songs of glo - ry Bing. 
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3. How kind are thy com passions, Lord ? How slow thine an ger moves ! But soon he sonds his par-doning word, To cheer the souls he love9 






SOLO: May be sang successively by the four parts. BRANFORD. C. M. 


DOUBLE. 


Spanish Melody. 
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Not too feat* 


ASHTON. C. M 
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2. Then, should the rag-ing o-cean foam, His heart shall daunt-lcss prove, To search, so-cure, his cher-ished home, The ha - ven of his love. 



Rather fast. Bold and staccato. 


HANSON. C. M. 




1. Give me the wings of faith, to rise With • in the veil, and see The saints a - bovo, how great their joys, How bright their glories be. 


3. I ask them whence their vic-tory came; They, with u-nit-ed breath, As-cribe their con*qucst to the Lamb, Thoir tri - umph to his death. 
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Rattier slowly. 


AINSLY. C. M. 




1. In vain we lav - ish out our lives To gath-er emp-ty wind; The choic est bless- ings earth can yield Will starve a hun - gry mind. 




2. But God can ev - ery want sup-ply, And fill our hearts with peaco : He gives by prom-ise, and by oath, The rich-es of his grace. 



4. There shall his sa • crod Spir - it dwell, And deep en grave his law, And cv-ery mo - tion of our souls To swift o • bo - dienco draw. 



With lofty and majestic expression. Andante, MANHATTANVILLE. C. M. 
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Rather Fast. 


CAMBRIDGE. C. M. 


Dr. BASDALL. 


IM 




: eH I ~ I 


■H 




|1. Sing to the Lord a new mado song, Who wondrous things has done; With his right hand and holy arm, The conquest he has won, The conquest ho, Ac., The conquest, Ac, 




t\J"J 


scrssisu 


2. The Lord has thro 1 th 1 as onished world Displayed his saving might, And made his righteous acts appear In all the heathens’ sight, In all tho, Ac. In all the, Ac. 
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11 PraUe Offerin* 







GRAFTON. C. M. 
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Slightly faster than medlnm. 
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COLEBROOK. C. M. 
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1. Let ev - ery mor - tal ear at - tend, And ev - ery heart re - joice; The trum pet of the gos - pel sounds With an in • vit - ing voice. 


2. Ho 1 all ye hun - gry, starv-ing souls, That feed up - on the wind, And vain-ly strive with earth*ly toys To fill an emp-ty mind, — 


3. E - ter - nal Wis - dom has pre-pared A soul-re * viv-ing feast, And bids your long-ing ap - pe • tites The rich pro - vis - ion taste. 


Slow, at two beats ; quick, at ilr ( 


ROLIN. C. M. 
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164 Rather slow and staccato* 
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V. 0. TAYLOR. 
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2. His love what mor-tal thought can reach ? \V hat mortal toague display ? Im - ag - i - na - tion’s utmost stretch In won-der dies & • way 
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4. 0, may the sweet, the bliss-ful theme Fill eve - ry heart and tongue, Till strangers lovo thy charming name, And join the sa - cred song. 
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Rather fast. 


BRATTLE STREET. C. M. (DOUBLE.) 
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While thee I seek, pro-tect-ing power ! Be my vain wish - es stilled And may this con-so - crat - ed hour, With bet - ter hopes be filled- 





3. In each e - vent of life, how clear Thy ml - ing hand I see ! Each bless-ing to my soul most dear, Be - cause con - ferred .by thee. 



4. In eve - ry joy that crowns my days, In eve - ry pain I bear, My heart shall find de - light in praise, Or seek r© - liof in prayer. 
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Slowly* 


MATTHEWS. C. M. 




Subject from H. E. MATTHEWS. 


6 us, my Sa - vior and my God, Thy won - drous love re - veal Let an - gels spread thy love abroad, And men thy glo-ries toll. 
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2. Let all, with swoet and cheer - ful voice, Har - mo - nious an - thems raise; Be thou the spring of all their joys, The life of all their praise 
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3. Bo thou ex - alt • cd in the heavens, And o’er this earth - ly ball; Let crea - tu res into nothing sink. And Christ be all in all. 


Allegretto. Staccato. 


MONTAUK. C. M 


As - sert thy rightful sway; Till earth, subdued, its trib-ute brings, And dis - tant lands o • bey. 
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2. Ride forth, vic-to-rious Con - queror, ride, Till all thy foes sub - mit, And all the powers of hell re - sign Their tro • phies at thy feet. 
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ETGALL8. 


NORTHFIELD. C. M. 



Come, IToly Spirit, from abovo, With thy celestial fire; Come, and with flames of zeal and love, Our hearts and tongues inspire, Our hearts and tongues inspire. 



Como, and with flames of zeal and love, Come, and with flames of zeal and love, Our hearts and tongues inspire. 
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DEULAR. C. M. 


V. 0. TAYLOB. 



2. I saw one hnng-ing on a tree, In ag - on - ies and blood; IIo fixed his lan - guid eyes on me, As near his cross I stood. 



I 3, 0, nev - er till my la - tost breath, Shall I for - got that look; It seemed to charge me With his death, Though not a word he spoke. 



6. A soc - ond look ho gave, which said, “J froo - ly all for -give; This blOod Is for thy ran - som paid; I die that thou may’st live. 
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TALLIS. 









A calm and heayenly -frame, 


That leads me to the Lamb. 


About medium time. 


CORONATION. C. M. 


0. HOLDEN. 
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Medium movement. 
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1. My aoul shall praise thee, 0 my God, Through all my mortal davs, And in e - tor - ni - ty pro - long Thy vast, thy bound - less praise. 


m 


2.* In every smil - ing, hap-py hour, Be this my sweet em-ploy; Thy praiso re - fine* my earth - ly bliss, A.nd height - ens all ^ m y joy. 
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3. When anxious thought and glnomy care Afflict my throbbing breast, My tongue shall learn to speak thy praise, And lull each pain to rest. 
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Alodium movement. 


FAIR HAVEN. C. M 


roll Your sil - ver waves a - long, Re - peat to all your vor-dant shores The sub-joct of tho song 


3. Bear it, ye broez - es, on your wings, To dis - tant climes a - way, And round the wide ex-tend-ed world The lof - ty theme con-vey. 
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- ly grows ! How sweet the breath be-neath the hill, Of Sha - ron’s dew - y rose ! 






2. Lo ! such the child whose early feet Tho paths of peace have trod, Whose se - cret heart, with Influence sweet Is up - ward drawn to .God I 
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3 By cool Si-lo-am’s sha - dy rill, The li - ly must de - cay, The rose that blooms be-neath the hill Must short-ly fhde a - Way. 
a v 
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With life, bat not too fast. Staccato. ANTIOCH. C. M. 
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1. Joy to the world ! the Lord is come I Let earth ro-ceive her King 


Frau HAHDEL— Hewlj tatagtl 173 
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* For words like the 8<1 stanza of this Hymn, pass from the conclusion of the Duett (upper score) to the 2d ending. 
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]J Calm on the bo - som of thy God, Fair spir - it re3t thee now; Ev’n while with us thy foot - steps trod, His seal was on thy brow. 



2. Dust to its nar - row house be-noath, Soul to its placo on high; They that have seen thy look in death No more may fear to die 



1. A -wake, my soul, slertch every nerve, And press with vigor on: A heavenly race demands thy zeal, A bright, immortal crown, A bright, immortal crown. 
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2. The strong found - a - tions of the earth Of old by thee were laid; By theo the beau-teous arch of heaven, With matchless skill was made. 
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Ratlicr alow, with awe and ftolemnltjr. 
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1. When bend-ing o’er the brink of life, My trera - bling soul shall stand, And wait to pass death’s aw - ful flood, Great God, at thy command. 










Rather fast* 


DRUMMOND. C. M. 




1. How far bc-yond our mor-tal sight Tho Lord of glo - ry dwells ! A veil of in - tor - pos - ing night His ra - diant face con-ceals. 



2. 0, could my long - ing spir - it rise On strong, iro - raor - tal wing, And reach thy pal-ace in the skies, My Sa - vior and my King ! 
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Medium movement. 
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1. Great Spi - rit, by whose migh-ty power All crca-tureBlive and more, On us thy ben - e - die -tion shower, In - spire our souls with love. 


2. Hail, source of light! a - rise and shine, All gloom and doubt dis - pel; Give peace and joy, for we are thine, In us for-evi- er dwell. 




Pensive end subdued. Melody In the Tener. 
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1. When the worn spi - rit wantB re - pose, And sighs her God to seek, How sweet to hail the ev’-ning’s close, That ends the wea - ry week! 


2. How sweet to hail the ear - ly dawn, That o-pens on the sight, When first that soul - re - vi - ving morn Sheds forth new rays of light. 


3. Sweet day! thine hours too soon will cease; Yet, while they gen - tly roll, Breathe, heavenly Spi -rit, source of peace, A Sab-bath o’er my soul. 
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1. Oh ’twas a joy - fill sound to hear Our tribes do - vout - ly say, u Up, Is-rael, to the tem-ple haste, And keep your fes - tal day ! 



2. At Sa - lcm's court we must ap - pear, With our as - sembled powers, In strong and beau-teous or-der ranged, Like her u - ui • ted towers. 



♦The peculiarity of the present arrangement of this piece, is, that in the third and fourth strains some one part haa two eighths to a beat. Melodies do not often admit of such harmonic con- 
struction. This, in contrast with “Mear," as generally known, will give it quite a new charaotor. 



1. Keep si - lence, all ere - a - ted things, And wait your Ma - ker’s nod; My soul stands trembling, while she sings, The honors of her God. 



4. His prov - i - donee un - folds the book, And makes his coun-scls shine; Each ope - ning leaf— and eve-ry stroke, Fulfills some deep de-sign. 
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3. Till, midst the strains of distant lands, The islands sound his praise; And all, combined, with one accord, Jehovah’s glories raise, Jehovah’s glories raise. 
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SLONE. S. M 



FARNIVER. S. M. 



1. How hon - ored ia the place Where we a - doring stand! — Zi - on, the glo - ry of the earth, And beau * ty of the land. 



2. Bul-warks of grace de - fend The cit - j where we dwell, While walls, of strong sal - va - tion made, De - fjr th’ as - saults of hell. 
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CLOSSON. S. M 
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Alloirmtio. 
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Medium Movement. 
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MELVEN. S. M. 



~fs~ 

l> - w 



r v - 

1 


1. If through un - ruf- fled seas, T’ ward heaven we calm- 1 y sail, With grate - ful hearts, 0 God, to thee, We’ll own the fostering gale. 


2. But should the surg 


And rest de • lay to come, Blest be the sor - row, kind the storm, Which drives us near-er home. 
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0, bless this sa - cred rite, To bring us near to thee; And may we find, that as our day Our strength shall al - so be. 
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2. They mourn their fol • lies past, And keep their hearts with care; Thoir lips and lives, with-out de - ceit, Shall prove their faith sin - cere. 




Two beats. IHedliim Movement. 


ORANGE. S. M. 
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BEMIS S. M. 




. Tho Lord my Shop-herd is, I shall be well sup-plied ; Since he is mine, and I am his, What can I want bo -side, Sinco ho is mine, and I am his, 
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He leads me to tho place Where heavenly pasture grows, Where living waters gently pass, And full salvation flows , Where liv - ing waters pejit - ly pass, 
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Not too Taut nor too load. Coant 2 beats. 


CORWIN. S. M. 


V. 0. TAYLOR. 



1. Sweet is the work, 0 Lord, Thy glorious name to sing, To praise thy name, and hear thy word, And grateful offerings bring, And grateful offerings bring. 





2. Sweet, at the dawning hour, Thy boundless love to toll; And when tho night-wind shuts the flower, Still on the theme to dwell, Still on the theme to dwelL 
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13 Praise Offering. 
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Smoothly. 


STUART. S. M. 


V. 0. T. 

















At two beats, alow; qulck^at six. 


CELESTIA. S. M. 



* Treble, be careful to sing the last note of the third strain on D, Instead of B hat, as Is generally written. 
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Then let our song** a • bound, And ev - ery tear be dry; We’re marching thro’ Immanuel’ 8 ground To fairer worlds on high. 
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Gentle and Subdued. 


MAINZ. S. M. 


T. 0. TAYLOR. 


-I 


— 0-fa *-{-& — 1 | f-| | — F+j-T— t-^-j-— i -f-+[— #— [-j-j- FF#— •■]■ — •jfi* — «H-g — 

1. The day is past and gone. The eve - ning shades ap-pcar; Oh, may I ev • er keep in mind, The night of death draws near. 
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Ulcdlum UIoYcment. 


HARRISON. S. M. 
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IUt. E. HAJLRISON, England. 20 


1. My Ma - kcr, and my King, To thee my all I owe; Thy sov-creign boun ty is the spring Whence all my bless - ings flow. 
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ho crea - ture of thy hand, On thee a - lone I live; My God, thy ben - e - flts do - mand More praise than I can give. 
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Lord, what can I im - part, When all is thine be - fore? Thy love de-m&nds a thank-ful heart, — The gift, a - lasl how poor! 


1. With hum-ble heart and tongue, My God, to thee I pray: Oh! bring me now, while I am young, To thee, the liv - ing way. 
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4. Oh! let thy word of grace, My warm - est thoughts employ; Be this through all my fol lowing days, My troa - sure aud my joy. 
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^ With pathod* NAHANT. S. M. 

1. Is this the kind ro - turn, Arc these tho tlianks we owe? — Thus to n * buse o • ter - nal love, Whence all our bless - mgs flow? 
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lo what a stub - born frame Has sin re - ducod our mind! What strange, ro - bel - lious wretch-es we And God as strangely kind I 
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I. 0 bless tho Lord, my soul ; Let all with - in me join, And aid my tongue to bless his name, Whose favors are d 


mer - cies lie For - got - ten in un • thank-ful • noss, And with*out prais-es 


Tis ho for - gives thy sms; Tis ho re • lieves thy pain; ’Tis he that heals thy sick-ness - es, And gives thee strength a-gaiu 
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1. Tho Lord my Shepherd is; I shall bo well supplied; Since he is mine, and I am his, What can I want beside? What can I want be-sido. 
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2. He leads me to the place Where hoavonly pasture grows, Where living wa-ters gen - tly pass, And full sal va-tion flows, And full sal-va-tion flows. 
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GOLDEN HILL. S. M. 


Western Tune. 



Digitized by 


Google 
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0 cease, my wan*de ring soul, On rest - less wing to roam; All this wild world, to ei - ther pole, Has not for theo a home. 







With Animation. Quick and Loud. 


LAMARTINE. S. M. 


Arranged for this work from Dr. VTML. JACKSON. 
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2. Call, while he may bo found, Oh seek him while he's near; 8ervo him with all thy heart and mind, And wor • ship him with fear. 
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How gen - tie God’s com-manda! How kind his pre - cepts are! Come, cast your bur - dens on the Lord, And trust his con • stant care. 



His boun - 1 j will pro-vide; nia saints so - cure - ly dwell; That hand, which bears ere - a - tion up, Shall guard his chil * dreu well. 



Hedlim Movement* 
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1. Fa - ther, in whom wo live, In whom we are and move, All glo - ry, powor, and praise, re-cei vo tor thy ere - at - ing love 
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all thy ran - somed race Un - ito 
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For 

thy re - deem - ing grace. 






- ness, Let all thy saints a - dore Thy sa - crod gifts, and join to bless Thy heart-re - new - ing power. 
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How per - feet is thy word! And all thy judg - monte just! For • ov - er sure thy prom - ise, Lord, And we ee • cure - ly trust. 
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WOODBINE. S. M 


TRIO. 


Allegretto. Not too loud. 

Tenor. 


V. 0. TAYLOR. 


Be • neath his guar-dian care 


rone I laid me down, 


I slept — and I a - woke and found My kind Pre-scrv • er near. 


The boun-ties of ray God ? This fee - ble spir-it pants be-neath The pleas-ing, pain-ful load. 


ORLEANS. S. M 


Medium Movement, Staccato, 


1. Thy name, al - migh - ty Lord, Shall sound through dis - tan t lands: Great is thy name, and sure thy word; Thy truth for - ev - er stands. 
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Allegretto. 
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1. Come, Ho-ly Spir-it, come, With on - cr - gy di- vine, And on thi3 poor, bo-night-od soul With beams of mer-cy shine, With beams of mer-cy shine. 



Tenderly. Swell the tones upon the dotted quarters. NEWPORT. S. M. 


V. 0. TATLOB. 



How ten - der is thy hand, 0 thou most gra-cious Lord I Af • flio - tions come at thy com - mand, And leave us at thy word. 
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2. How gen - tie was the rod That chas - tened us for sin ! How soon wo found a smil - ing God, Where doop dis-tress had been. 
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. A Fa - ther’s hand we felt, 


Fa - ther’s heart we knew; ’Mid tears of pen • i- tence we knelt, And found his word was true. 
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Quite Fa At, 


BURNETT. S. M 


DOUBLE. 
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Gentle and gliding. Iffom dl Voce. 
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15 Praise Offering. 
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SEDALTA. H. M, 
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232 
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SACRED FOUNTAIN. H. M. 


1. From thy dear pierced sido, Unspotted Lamb of God, Came forth a mingled stream Of water and of blood, My sinful soul 
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’Tis from this sacred spring, A sovereign virtue flows, To heal my painfbl wounds, And cure my deadly woes ; Here, then, I’ll bathe, 
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3. A fountain ’tis unsealed, Divinely rich and free, Open for all who come, And open too, for mo, To this pure fount 


there would I lay, Till every stain is washed away, My sinful soul, thero would I lay, Till every stain is washed a - way. 



and bathe again, Till not a 


wound or woo remain, Hero then I'll bathe, and bathe again, Till not a wound or woo ro - main. 


will I repair ; Come, sinners, come, There’s mer-cy there, To this puro fount will I repair ; Come, sinners, corn©, there’s mer-cy there. 
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COLUMBO. L. P. M., or L. M. 6 lines. 
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1. The fee - tal morn, m y Ood is o>rne, That calls me to thy sa-cred dome, Thy pres - ence to a - dore; My feet the summons shall at - tend, 


8. Hith- er, from earth’s re - mo-test eud, Lol the redeemed of Ood as - cend, Their trib-uto hith - er bring; Here, crowned with everlast- ing joy, 
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In hymns ofpraiso their tongues employ, And hail th' immortal King, And hail th’ immortal King ; In hymns of praise their tongues employ, And hail th’ immor- tal King. 
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2. Tie lore that paints the pur-ple morn, And bids the clouds, in air up - borne, Their ge - nial drops dis - til : In ev - ery vcr - nal beam it glows, 
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Thro’ heaven its joys for - ev - er run, And o’er the earth they flow, 
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And o’er the earth they flow. 


ritard. 



And breathes in ev - ery gale that blows, And glides in ev - ery rill, 


And glides in ev - ery rill. 



But m the gospel it appears. 

In sweeter, fairer characters, 

And charms the ravished breast ; 
There, love immortal leaves the sky, 
To wipe the drooping mourner’s eye, 
And give the weary rest. 


Then let the love that makes me blest, 
With cheerful praise inspire my breast, 
And ardent gratitude; 

And all my thoughts and passions tend 
To thee, my Father and my Friend, 

My soul's eternal good. 


16 Praise Offering. 
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1. When I can trust 
3. 0, bless -ed be 


ray all with God, 
the hand that gave, - 


In tri - al’s fear - ful hour, How, all re - signed, be - 

Still bless - ed when it takes ; liles - sed bo he who 



Death his rod, And bless his sparing power, A joyspriugsup 
smites to save, — Who heals the heart he breaks : Perfect and true 


a - mid distress, A fountain in the wil- der-ness, A fountain in the wil - der - ness, 
aro all his ways, Whom heav’n adores and death obeys, Whom heav’n adores and death o - beys. 


Death his rod, And bless his sparing power, A joy springs up 
Bmites to save, — Who heals the heart he breaks : Perfect and true 


a - mid distress, A fountain in tho wil - der-ness, A fountain in the wil - der - ness, 
are all his ways, Whom heav’n adores and death obeys, Whom lieav’n adores aud death o - boys. 
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WILSON. 7s. 


▼. 0. TAYLOB. 
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RACINE. 7s 
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AUefrctl*. 


QUINCY. 7s. 
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1. Ho - ly Ghost, with light di -vine, Shine up • on this heart of mine; Chase the shades of night a • way; Turn the dark - ness iu - to day. 


2. Ho - ly Ghost, with power di - vine, Cleanse this guilt - y heart of mine : Long has sin, with - out con - trol, Held do - miu - ion o’er my soul. 


8. Ho - ly Ghost, with joy di - vine, Cheer this sad - dened heart of mine; Bid my ma - ny woes de-part; Heal my wound -cd, bleed-ing heart 


Blow, and! soft* 


DETROIT. 7s. 


1. Wen - ry, as with clos-ing eye, On my peace-ful bed I lie, Fa - ther, may thy an - gels koep Watch a - round me while I sleep. 



2. Have I thro* the day in aught, Sinned in word, or deed, or thought, Fa - ther, from thy ho - ly throne, Send a sav - ing par - dou down. 
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1. For a sea - son call’d to part, Let us now ourselves com - mend To the gra - cious eye and heart Of our ev - er - pres - cut Friend. 




1. For a sea - son call’d to part, Let ua now ourselves com - mend To the gra - cious eye and heart Of our ev • er - pres - ent Friend. 
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2. Je - bus, hear our hum - ble prayer : Ten - der Shepherd of thy sheep, Lot thy mcr - cy and thy care All our souls in safe - ty keep. 


I 'tHHi m 
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2. Je - sub, hear our hum* ble prayer: Ten -der Shepherd of thy sheep, Let thy mer-cy and thy care All our souls in safe - ty keep. 
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ATONEMENT. 7s. 6 lines. 


Aath«r slowly ooustiac two* 







1. Rock of a - ges, cleft for roe, Let me hide my -self in thee; Let the wa - ter and the blood, From thy side, a heal -ing flood. 


2. Should my tears for - ev - er flaw, Should my zeal no lan-guor kdow, All for sm could not a - tone; Thou must sare, and thou a - lone 


r»s: 




3. 'While I draw this fleet- ing breath. When mine eye - lids close in death, Whou I rise to worlds uu-known, And be -hold thee on thy throne,- 




/ail 


DUDLEY. 7s. 6 lines 


1. Safe-ly through an-oth - er week God has brought us on our way ; 



3. Here we come thy name to praise ; Let us feel thy presence near ; 




4. May the gos- pel’s joy- ful sound Conquer sin - ners, comfort saints. 
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DUDLEY. Concluded 


Day of all the week the best, Emblem of c - ter - nal rest. 


Here af - ford us, Lord, a taste Of our ev - er - last - ing feast. 


Make the fruits of grace a - bound, Bring re - lief from all com - plaints : Thus let all our Sabbaths prove, Till we join the church a - bove. 
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1. To thy pas-tures, fair and large, Heavenly Shepherd 1 lead thy charge ; And my couch, with ten - dereet care, Midst the springing grass pre- pare. 


2. When I faint with sum-mer’s heat, Thou shalt guide my wea - ry feet To the streams, that, still and slow, Through the ver dant meadows flow. 
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AHefrttto* Plain artlcalation, and ralker itaecalo. 


ORANGE. 7s. 
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DEVOTION. 7s. 6 lines. 
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1. In this calm, im - pres - sive hour, Let my prayer ns - ccnd on high ; 

2. With this morn - ing’s car - ly ray, While the shades of night de - port ; 


I r i 

God of raer - cy, God of power, 

Let thy beams of light eon - vey, 
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4. Now, from la - bor and from care, Eve - ning shades have set me free ; 

5. Sin and sor - row, guilt and woe, With - er all my earth - ly joys; 


In the work of praise and prayer, 
Naught can charm me here be - low, 
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Hear me, when to 
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heart ; 

1 r 

Hear me, 
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Son. 


Joy and glad - ness 

to my 

Now o’er 

all 

my steps 

pre 

- side, 

And 

for 

all 

my 

wants 

pro - 

vide. 
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Lord, I would con - verse with thee ; O, be - hold me from a - bove, 

But my Sav - mar’s melt - ing voice; Lord, for - give; thy grace re - store, 
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cres. < dim . <:> p ritard. ^ 


Fill me with a Sav - iour’s love. 

Make me thine for - ev - er more. 
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Past, with Spirit. 


KIMBERLY. 7s. 6 lines. 
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Christ, whose glo - ry fills the skies, Christ, the true, the on - ly light, Sun of Right-eous - ness, a - rise, Tri-umph o’er the shades of night 
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Safe - ly through an - oth- er week God has brought us on our way ; 
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Let us now a blessing seek, Waiting in his courts to - day, — Day of all the week the best, Em - blem of e > ter - nal 
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1. Now the shades of night are gone ; Now is passed the ear • ly dawn : Lord, we would be thine to - day : Drive the shades of sin a - way. 


■■■■■■ 
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2. Make our soula as noon -day clear ; Ban - ish ev - ery doubt and fear : In thy vine- yard, Lord, to - day, We would la - bor, we would pray. 
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1. Gra - cious Spir -it — Love di - vine! Let thy light with -in me shine; All my guilt -y fears re - move; Fill me with thy heavenly love. 


3. Life and peace to me im - part, Seal sal - va - tion on my heart; Dwell thy - self with -in my breast, Earnest of im-mor-tal rest. 
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II Praise Offering. 
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258 gltwljr and Siaaaata* 


BENEVENTO. 7s. Double. 


8. WEBBS. 



1. While, with ceaseless course the sun Hasted thro’ the for-mer year, Ma - ny souls their race have run, Never more to meet us here: Fixed in an e - ter • nal state, 

d. 8. We a lit - tie lon-ger wait, But how lit - tie none can know. 
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They have done with all be-low 
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MARTYN. 7s. Double. 

1st, 





i jhs - ry to tne Saviour’, tomb, IIa«t-«d at the ear - ly dnwn, ) ( Foi 

| Spice she brought, aud sweet perfume. But the Lord she loved had gone : J \ Fil 

D. C. Trembling, while a crys-tal flood, Is-suod from her weep- ing eyes. 


For a while she ling’-ring stood. 
Filled with sor-row aud sur - prise ; 
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Aalher ■lowly* 


RESURRECTION. 7s, 


V. C. I. 



finite rut. 


CANASTOTA. 7s. 




With Majesty, 


HAVANNA. 7s, 


Y.C.T. 







WILNA. 7s. 




Be aarstul to mats As notes in As triplet* of squat length. 


V. C. T. 
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!. Je - sii8 Sa - vior of my soul, Lot me to thy bo- som fly ; While the ra • ging bil - Iowa roll, Whilo the tem - post still is high. 



2. Oth -er ref- uge have I none— Help less hangs my soul on thee ; Leave, 0 leave me not a - lone, Still sup-port and com fort me. 



All my trust on thee is stayed; All my help from thee I bring; Cov-er my de - fenceless head With the sha-dow of thy wing. 



Hido me, 0 my Sa-vior, hide, Till the storm of life be past; Safe in - to the ha - ven guide; 0 re • ceivo my soul at last. 



«*lek. 


JUBILEE. 7s. Double. 


is* 


1. “ Wide, ye heav-enly gates, un - fold. Closed do more by death and sin; Lo! the conquering Lord be - hold; Let the King of gl 


trim 




2. Hark ! th’angelic host in -quire, ‘‘ Who is he, th’ almighty King ?’’ Hark again ! the answering choir Thus in strains of triumph sing, Thus in strains of tri-umph sing; — 
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4. “He who God's pure law ful-fiiled ; Je - sus, the incarnate Word ; He whose truth with blood was sealed ; He is heaven's all-glorious Lord, He is heaven’s all-glorious Lord.” 
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Moderate. 


JOLIET. 7s 


t. c. i. 
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Slowly. 


FATAL. 7s. 



Digitized by boogie 




Rather aaMaMt' 


NARES. 8s &. 7s. Burial of a Child. 















S owlyi and subdued* 


SABBATH EYE. 8s & 7s. 
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1. Lol the clay of rest de-clin-eth; Gath-er fast the shades of night — May the Sun, that cv - er shin - cth, Fill our souls with heavenly light. 
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Soft-ly now the dew 19 fall - ing; Peace o'er all the scene is spread; On his children meek-ly call - mg, Pu - rer influence God will shed. 


3. While thme car of love ad - dress - mg, Thus our part-itig hymn we sing ; Fa-ther, give thine evening bless - mg; Fold us safe be - neath thy wing 


Modern to* 


GLADE HILL. 8s A 7s. 
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V. C. T. 


1. See the leaves around us falliug, Dry and withered, to the ground, Thus to thoughtless mortals calling, In a sad and solemn sound, — In a sad and sol - enm sound. 


C^ JJCMJL '* d r; f^r \ 


bidH 


2. 11 Y outh, on length of duy s, presuming Who the paths of pleasure tread, View us, lnte in beauty blooming, Numbered now among the dead, Numbered now among the dead.** 

— I 


4. On the tree of life e - ter - nal Let our highest hopes be stayed : This alone, forever ver - nal, Bears a leaf that shall not fade, Bears a leaf that shall not fade. 
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FENNELAND. 8s & 7s. Double. 

Spirltoso, Bold ond Loud. NosvaptntionoftimtattHtdoubWbar*. 


V. C. T. 




1. Lo! the Lord Je-ho-vah liv - eth 1 He’s my rock, I bless his name! He, my God, sal-va-tion giv-eth; All ye lands, ex • alt his fame. 


3. O’er his en - e-mies ex - alt - ed, Great Re - deem - er, see him rise! Tho’ by powers of hell as - sault-ed, God sup -ports him to the skies. 


2. God, Mes - si - ah’s cause maintain- ing, Shall his right-eous throne ex - tend : O’er the world the Saviour reign -iag. Earth shall at his footstool bend. 
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Moderate, mmm F.tpr«MlTe, 


MALDEN. 8s & 7s. 


V. G TATL0R, 




2. Thine, 0 Lord, be pow’r and greatness ; Glo- ry, vie- t’ry, are thine own , All is thine in earth and heaven, 0 - ver all thy boundless throne, boundless throne. 



SICILIAN HYMN. 8s & 7s. 


{Words adapted to the closing of retig lost* coret rises.) 



1. What of truth wc have beeu hear - ing, Fix, O Lord, in ev - ery hoart; Iu the day of thy ap - pearing. May we share thy people’s heart 



, ^ i 1 1 1 I 1 1 r ^ ^ 

8. Till we leave this world for - ev * er, May we live be* neath thine eye ; This our aim, our sole en - deav-or, Thine to live, and thine to die. 
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1. Cease, ye mourners, cease to lau - guish O’er the grave of those you love ; Pain, and death, and night, and an -guish, En - ter not the world a hove. 





3. Light and peace at once de - riv - ing From the hand of God most high, In his glo - rious pres - euce liv - ing, They shall nev - er — nev - er die 1 

/Ts 


2. While our si - lent steps arc stray-ing. Lonc-ly, through night’s deepening sha le, Glo-ry’s brightest beams are play - ing Round th’immor - tal spir-it'a head. 
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<;> TUTTI. 




u 


4 . End - less plea-sure, pain ex - clud- ing, Sick-ness there no more can come ; There, no fear of wo in - trud - ing, Sheds o'er heaven a mo-ment’s gloom. 
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ill 


DOULAR. 8s & 7s. Double. 
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Cast thy bread up - on the wa-tcrs; Thinking not ’tie thrown a - way ; God him -self saith, thou shalt gath-er It a - gain some fu - ture day. 


Qssl«k. (Allegro.) 
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ELVAH. 85 & 7s. 
U i - l »\» + **] 


y. a t. 


Hark ! what mean those holy voices, Sweetly sounding thro’ the skies 1 Lo 1 th’angelic host rejoices, Heavenly hallelujahs rise, Heavenly hnl - le - lu - jabs rise. 
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Moderate, 


ERITH. 8s & 7s. Double 


Spaniih Melody. 
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18 Praise Offering. 
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Allegretto, counting: tliree beau. 


DURHAM. 8s, 7s & 4s 


OXFORD. 8s, 7s & 4s. v> a T - 



I Mourning captive, God himself shall loose thy bands. Mourning captive, God himself shall loose thy bands. 




Guide roe, 0 thou great Johovah, Pilgrim 
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through this barren land: I am weak, but thou art mighty; Hold me with thy powerful hand: Bread of heaven, Bread of heaven, Feed me till I want no more. 
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Allegretto* 


MIDDLETON. 8s, 7s & 4s. 


Old Melody. 




1. An - gels, from the realms of glo - ry, Wing your flight o’er all the earth ; Ye, who sang ere - a - tion’s sto -ry, Now proclaim Mes - si - ah’s birth: 

d. c. Come and wor-ahip, Come and wor-ship, — Wor-ship Christ, the new-born King. 

.III.... . If. . 
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2, Shepherds, in the field a - bid-ing, Watch- ing o*er your flocks by night, God with man is now* re - sid-ing; Yon -der shines the heavenly light: 
d. a Como and wor-ship, Come and wor-ship, — Wor-ship Christ, the new-born King. 
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Hledlnm movement. 


MEADVILLE. 8s, 7s & 4s. 



issss: 


Old Melody. 
r J D. C. 


1. Gra-cious Sav-iour, we a - dore thee ; Purchased by thy precious blood, We pre-sent ourselves be - fore thee, Now to walk the nar-row road: 
i». a Sav-iour, guide us, Sav-iour guide us — Guide us to our heavenly home. 


2. Thou didst mark our path of du - ty ; Thou wast laid be- neath the wave ; Thou didst rise in glo rious beau-ty From the semblance of the grave ; 
d. o. May we fol - low, may we fol - low In the same de - light-ful way. 
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ZENOVIA. 8s, 7s & 4s. 























260 DE FI-EURY. 8s. Double. 



I j Ye angels ! who stand round the throne, And view my Im-man - u - el’s face, — ) 

In rap-tur-ous songs make him known. Tune, tune your soft harps for his praise: J He formed you the spir-its you are, So hap-pv, so no-ble, so good 
D. c. While others 6unk down in de - spair, Confirmed by his pow - er ye stood. 
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GARLNEY. 8s. Peculiar. 


Slowly, w ith feeling, [ WritUn trprs—lyfor IA« wards nt] V. C. T. 



1 . Bless - ed be thy name for - ev - er Thou of life the glorious Giv-er : Thou canst guard thy creaturos, sleeping ; Heal the heart long broke with weeping. 





282 WILMINGTON. 8s. Double. 




If thou art my shield and my sun, The night is no darkness to me ; And fast as my minutes roll on, They bring me but near - er to thee. 
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If thou art my shield and my sun, The night is no darkness to me; And fast as my minutes roll on, They bring me but near - er to thee. 
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Sltjhtly fatter than Jlrnt Scort. 








Rat k T fut, (Alkfrctto.) 


ROMAINE. 7s & 0S 


Arraiif«d ter tUt work. 
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Him 


■father fail, but soft. 


TWILIGHT. 7s & 6s 


IM 


So, ev - ery care sub - sid_ - ing, My soul would sink to rest. 
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VaiMv Uiib Nt41an, 


ROME. 7s & 6s. 





1. From ev - ery earth -ly picas - ure, From ev - ory trau- siont joy, From ev - ery mor-tal trcas - ure, That soon will fade and die 
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No Ion - ger these de - »ir - ing, Up- ward our wish - ea tend 
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no - bier bliss as 


And joys that nev - er end. 
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Allegretto. 


PITTSFIELD. 7s & 0s 

(FOURTH OF JULY ANNIVERSARY.) 


For ’tis a bal-lowed 6to - ry, This theme of freedoms birth; 


fa - ther’s deeds of gl 


Are ech-oed round the earth. 


IMSSSSi 
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Dr. HARES. 


F *.t. AMSTERDAM. 7s & 6s. Dr. hab 

, Fine. 
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. ( Rtse, my soul, and stretch thy wings. Thy better portiou trace, 1 

' | Rise from trau-sitory things Toward heav’n, thy native place, f [Omit ] Sun, and moon, and stars de - cay, Time shall soon this earth i 

D. C. Rise, my soul, and haste n - way, To [Omit ] scuts prepared a - bove. 
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QUINTZ. 7s & 5s, 




Id Fraiso Offering. 
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ALYA. Concluded. 
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mor - tal clay, Kind fore-ran-ner, soothe my fears, Light me through the darksome way ; Break the shadows, Break the shadows, Ush - cr iu e - ter - nal day. 
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soul as - pire, O - pen thou the crys-tal gate, To thy praise at - tune my lyre, Then triumphant, Then triumphant, I will join th’ im - mor- tal choir. 
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dawn pro-claim ; From the cen- tral, burn-ing throne, ’Mid ere - a- lion’s fi - nal flame, With the ransomed, With the ransomed. Thou wilt own my worthless name. 


MORRISVILLE. 7s, 6s & 8s. 








1. Broth- er, thou art gone to rest; We will not weep for thee; For thon art now where eft on earth Thy spir - it longed to be. 







8. Broth- er, thou art gone to rest; Thy toils and cares are o’er; And sor - row, pain, and suf-fering, now Shall ne’er die - frees thee more. 
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I. Blest is the hour when cares depart, And earthly scenes are far, — When tears of woe forget to start, And gently dawns upon the heart Dc-vo-tion’s ho - ly star. 
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2. Blest is the place where angels bend To hear our worship rise, Where kindred thoughts their musings blend, And all the sours affections tend Beyond the veiling skies. 
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BERKSHIRE. 8s & 6s. 
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1. Beyond where Cedron's waters flow. Behold the suffering Saviour go To sad Geth-se-ma - ne ; His countenance is all divine, Tet grief appears in eve-ry line. 
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LOGAN. 8s & 7s. Peculiar. 
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1. Cre-ate, 0 God, my powers anew, Make my whole heart sincere and true; Oh, cast me not in wrath away, Nor let thy soul-enlivening ray Still cease to shine. 



3. Then will I teach thy sa - cred ways ; With holy zeal proclaim thy praise ; Till sinners leave the dangerous road, Forsake their sins, and turn to God W ith hearts sincere. 


| yn 



With Keeling. 


STANDISH. 8s & 7s. Peculiar. 


V. C. T. 
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Medium, 


MILLERTON. 8s & 9s. 
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2. May thy rich grace impart Strength to my fainting heart ; My *eul inspire ; A a thou hast died for me, 0, may my love to thee, Pare, warm, and changeless be— A living fire. 
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ITALIAN HYMN. 6s & 4s. 


299 


1 . Come, thou Al-migbt-y King, Help us thy name to sing, Help ift to praise ; Father all glo- ri-ou9, O’er all vic-to - rious, Come, and riignorer us, A neient of Days, 
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ELDERLIN. 5s & 10s. 


No war nor bat-tie sound Was heard the earth around, 
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N o war nor bat tle sound W as heard the earth around, 
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ELDERLIN. Concluded. 

fiUwU 


Slowly. 


Tempo primo. 
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p-v~r - f 
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Gla^ - ly our souls would be 
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* ^ 

Ev - er - more prais-ing thee, God of the morn - ing. 
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TUNE. — Elderlin. 

2 Nor conau’ror’s sword he bore, 

Nor warlike armor wore. 

Nor haughty possums roused to contest wild, 

In peace and love he came, 

Aud gentle was his reign, 

"Which o’er the earth he spread by influence mild. 

3 Unwilling kings obeyed, 

And shuathed the battle blade, 

And called their bloody legious from the field, 

In 6ilcnt awe they wait, 

And close the warrior’s gate. 

Nor know, to whom their homage thus they yield. 
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W«w, CkanUat« 


DANTE. 10s, 


V. C. T. 




I till 
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: I Along the banks whereBabel’s current flows,Our captive bands in deep despondence strayed, WhileZiou’s fall in sad remembrance rosc,IIer friends, her children, mingled with the dead. 
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2 The toneless harp, that once with joy we strung, In mournful silence, on the willows hung, 

When praise employed, and mirth inspired the lay, And growing grief prolonged the tedious day. 
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PRENTIS. 11s. 
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Allegretto, 
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CALIFORNIA. 11s & 8s. Double. 

▼. a T. Attend from tha "floUhn lyre.” 

1 1 - K - TT^.. a _ | 


i r m 
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0 Thou, in whose presence my soul takes delight, On whom in af - flic-tion I call ; My comfort by day, aud my 6ong in the night, My hope, my sal-va-tion, my all. 
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0 Thou, iu whoso presence my soul takes delight, On whom in af - flic-tion I call ; My comfort by day, and my song in the night, My hope, my sal-va-tion, my all. 


IIM MU 
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Whero dost thou at noontide resort with thy sheep, To feed on the pastures of love : Say, why in the valley of death should I weep, Or a - lone in the wil-der-ness rove! 



Whore dost thou at noontide resort with thy sheep, To feed on the pastures of love : Say, why in the valley of death should I weep, Or a - lone in the wil- der-ness rove ! 
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NUBIA. 11s & 8s. Double. 


V.C.T. 
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CANADA. 10s & 11s. 
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XtdlBM, Mot to* loud* 


COMFORTER. 11s & 10s. 






1. Come, ye dis-coMolate, where er ye languish. Here bring your wounded hearts, here tell your anguish. 

Come to the mercy-seat, fervently kneel ; Earth has no sorrow that heaven cannot heal. 



iltofnits, KscmU, 


LYONS. 10s & 11s. 4 lines. 


HAYDH. 
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Oh praise ye the Lord, prepare a new song, And let all his saints in full concert join; With voices uni ted the anthem prolong, And show forth his praises in music divine. 
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Ob praise ye the Lord, prepare a new song, And let all his saints in full concert join ; With voices united the anthem prolong, And show forth his praises in music divine. 
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Quite fast, exact time, and staccato. 


GALLATIN. 10s & 11s. 6 lines. 
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i House of our God, with cheerful anthems ring, While all our lips and hearts his glory sing ; The opening year liis graces shall proclaim, And all its days be vocal with his name ; 
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SELECT DEPARTMENT. For trained Voices, and advanced Singers. 


Rather Slow, 


RIVERTON. L. M. 






v. c. T. 


1. There is a stream whose gen-tle flow Supplies the cit - y of our God ; Life, love, and joy, still glid - ing through, And water-ing our di-vine a -bode. 



3. The flowery spring, at thy command, Embalms the air and paints the land ; The sum-mer rays with vig - or shine, To raise the corn and cheer the vine. 
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Lar ghetto. LefNto, 


VINCENT. L. M. 


Arranged from W. V. WALLACE. 








Larilutto, soatcnmto. 


DIANONDIHEW. L. M 


jjiMfiii 


1. God of my life, through all my days I’ll tune the grateful notes of praise; The song shall wake with opening light, Andwar-ble to the si - lent night. 
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2. When anxious care would break my rest, And grief would tear my throbbing breast, The notes of praise, as - cend-ing high, Shall check the mur-mur and the sigh. 
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Medium moTement « calmly, soiteuuto. 
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SABULA. C. M. 


V.C.T. April 12th. 1866. 
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1. How sweet, up * on this sa - cred day, 

2. IIow 6weet to be al - lowed to pray 

8. How sweet the words of peace to hear 


The best of 
Our sin9 may 
From him to 


all the seven, 
be for -given! 
whom ’tis given 


To cast our earthly thoughts away, And think of 
With fi - lial con- fi -dencc to say, “Fa - ther, who 
To wake the peu-i - ten-tial tear, And lead the 
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CELESTINA. C. M. Double. (Quartette.) 


Ib »B flowlnf atyle. Sempre, Mena dl roee. 


y. c. t. 




1 1 v 

Im - prove the mer - cy given ; For you shall glow with bright-er 
By adverse waves we’re driven ; May hope and faith ex - ult - ing 


The star of hope in heaven. 

The star of bliss in heaven. 
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Very Lecato, m«bUbc alxtoa: 


e. Allegretto. 


AVOCA. C. M. 


▼. C.T. 







MILAN. S. M. Double. 
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BERTRAND. S. M. 


eiOTAm PATCKLLO. 


1. Most gra cious God, re - Teal Tliy will con- cent mg me; Wbat-c’er I do, what -e’er I feel, I fol - low thy de - cree 

2. The coun-sels of thy love Be on my heart im - pressed; It then shall at thy bid - ding more, And at thy bid - ding rest 


:SSi 


Ml 


solo. Portamento di voce. 
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tfier, thy will be 
thy command I 

done ; 
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CORO. Tempo qiusto. 
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re - sign; 

The 

sole 

dis - po - scr 
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thine own ; Dis - pose 

of me and 
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at - tend. 

Till 

all 

my care and 

toil 

be - low In rest - 

e - ter - nul 
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Ilowlf, wfttk BueUeai. 

l»c Voice, 


CARROLL. S. M. (duo sopraxi.) 


SSigUgigg 
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1. The Lord my shepherd is ; 

I shall be well 

, . . . supplied ; Since he 

is mine, and I 

. • . . am his, 

What oan I want be - side! 

2d Vnice. 







3. If eer I go astray, He doth my soul. 

Instrumental. 


reclaim ; And guides me ia his own right way, For his most ho - ly name. 
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Hc 41 am« Ltiata, 


MINTURN. 7s. 


Amaftd from 


> •■■■■! 


1. Now the shades of night are gone, Now is passed the ear-ly dawn; Lord, we would be thine to - day: Drive the shades of sin 
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Hvdlam Time. Legato, 


ITHACA. 7s. 









1. Lord, we come be -fore thee now; At thy feet we hum-bly bow; 0, do not our suit dis-duin; Shall we seek thee, Lord, in 
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2. Lord, on thee our souls de - pend ; In com-pas - sion now de - scend ; Fill our hearts with thy rich grace ; Tune our lips to sing thy praise. 
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O, WORSHIP THE LORD. Opening Voluntar 
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28 THE ORPHAN’S PRAYER. Trio and Chorus. 

MODE RATO. 


ram oole. 



1. What tho’ worldly friends may frown, Why should I de-icct-ed be; Fa - ther let thy love be known, Let me find my all in thee. 

2. Sor row’s child I long have been, Of - ten for un • kindness mourn’d : Friendless Orphan, poor and mean ; By the proud and weal • thy scorn’d. 


sew 


mi sm 


rrtiTTi i±t: 

r «» 






3. Earth- ly com-forts fade and die, Sor - rows oft our joys at-tend, But if we on God re - ly, He will prove our con - stant friend. 



MODRttATO. Aaiuta*. 

Toro, ft w w , 

to r n — fV — N — Vi — 
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Nev - cr let my soul de - spair — God will hear the Or - phan’s prayer. Nev - er let my soul dc - spair — God will 'hear the Or-phan’s prayer. 

Still to God did I re - pair, And he heard the Or - phan’s prayer. Still to God did I re - pair, And he heard the Or phan’s prayer. 
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On him I’ll cast eve - iy care — He re gards the Or - phan’s prayer. On him I’ll cast eve-ry care— He re - gardsthe Or-phan’s prayer. 

* Thla tune can be used as a 7 b, double. ^ ^ ^1^. 
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LOWLY AND SOLEMN BE. 


f ?T ALI 


ALLEGRETTO. 


OAii. T. & TATLOS. 

Prom the 14 Yum ” Book of ( lasti, fcr Uw Bplsro y l Ctmroh PnblkM by W» Boll ft 800. 
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Lowly and < 
solemn be < 


J Thy children’s ) 

l cry to thee, S Fa - tlier di - vine ! A hymn of sup - pliant breath * 



* Tftaaa w orft-U BW^itfttpl n t wkteh oeear at tba eloaa of a strata of miodj, mat ba toads longor or shorter, to co a fera to tha words ofcaaftsd. Im lha sam msaaora 
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{ From whom the last ) 

dismay Was $ not to 


< From whom tlie ) j Was not to ) 

a-way,— Aid us, O Qod!( last dismay.. J (pass away,) Aid 


us, 


God! 
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/T \ 


HEAVEN IS MY HOME. 

/T\ /TV 


/TV 


/TV 


P|4 ~ h z£=y— gi^^pzfEEzz^z±=E=z ^Eiz^V; 




~£=/=*=?=t= 


1. I’m but a stran -gcr here, Heaven is my home ; Earth’s but a des - crt drear, Heaven is my home ; Dan - ger and sor - row stand Hound 
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Si/ W 

2. What though the tem pest rage, Heaven is my home ; Short is my pil - grimage, Heaven is my home ; Time's cold and win -try blast Soon 

/•S i , ^ ^ 
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Vi/ ^ Vi/ 

8. There at my Sav - iour’s side, Heaven is my home ; I shall be glo - ri - tied, Heaven is my home ; There are the good and blest, Those 

v . 
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THE DYING ORPHAN’S REQUEST. Duet and Chorus. 

Words by G*o. Boudwxv. V. C. T. 


(Rtad iam $ a* on* Sharp.) 
, .llodfrato. 


0 — £— f 


t:PzHr, 




me on every hand ; Heaven is my fatherland, Heaven is my horn e. 
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will be o-ver-past; I shall reach home at last ; Heaven is my home. 
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I loved most and best, There, too, I soon shall rest, Heaven is my home. 
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1. Oh, bu - ly me, Oh, bu - ry me Beneath yon pensive wil - low tree. 



2. Let no cold stone, dear friends, be laid, To crush the grass upon my grave ; 




t* 


3. Farewell, my friends I dearly love, I’m going to meet my friends a - bove, 
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THE DYING ORPHAN’S REQUEST. Concluded. 335 

Where the tiny birds will sing, O’er my grave in gentle spring : And plant sweet flowers on my grave, Beneath the weeping willow’s shade, Beneath the weeping, «fec. 


I /«ki 

KSMIM 


I I • 

1. Pray in the morn -ing hour — Grace, like the light and dew, Is rich - est on the spir - it shed, When thoughts are fresh and new. 

_ i . ^ 


1. Pray in the morn -ing hour — Grace, like the light and dew, 
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HYMN FOR DEDICATION. “O sacred place.’* 

Bather alow, with expression. . i 


Katner slow, wiin expression. . 


q— ippj: 


i5==«a= 


1. O sa - cred place, where God has fixed his seat ; Where saints to pay their vows de vout - ly meet ! >\ hat hallowed thoughts thy towering walls sur- round. 

2. ’Tia here, ere - a - lion’s King proclaims his law ; ’Tis here his peo - pie bow with rev ’rent awe ; Tis here is heard the cheering gos pel’s voice. 


rr 




3. With - in this sa - cred house of prayer and praise, De - vo-tion s songs the tnbes of Zi - on raise ; ’Tis here that hope points up to endless day, 




:*±£r= 


Wliat ho - ly scenes with - in thy w alls are found ! What ho - ly scenes with - in thy walls are found. 
’Tis here that men in mer-cy’a smiles re - joice, [omit to] 


’Tis here that men in mer-cy’s smiles re - joice. 


A\*1M 


Where life in glo - ry blooms with-out de - cay, [omit to] 


Where life in glo - ry blooms without de - cay. 


I t 
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and are bleat, How kind their slumber* are ! From Fuffcring and from sin released, They're freed from every snare, From suffering and from sin released, They're freed from every snare. 
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and are blest. How kind Ihelr slumbers arc I From suffering and from sin released, They're freed from every snare, From suffering and from sin released. They're freed from e%ery snare. 
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22 Praise Offering. 
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338 HE SHALL COME DOWN LIKE RAIN. 
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i i 

*■ Policy* and canning, 

Perish *11 that fear the tight ; 
Whether toeing, whether winning. 
“ Treat in Gad and do the right.*’ 


A Trust no for m a of guilty passion 

Fiends oan look like angels bright ; 
Treat no eastern, school or fashion, 

“ Trust in God and do the right.” 





TRUST IN GOD. Conducted. 

7=X 2={?-&=F. 


1. There’s a Star to guide the humble, Trust in God, and do the tight, Trust in God, and do the right, Trust in God, and do the right. 

2. Foot it bravely — strong or weary, Trust in God, etc. 
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8. Whether losing, whether winning, Trust in God, and do the right, Trust in God, and do the right, Trust in God, and do the right 

4. Trust no custom, school or fashion, Trust in .God, etc. 

Coro. v v k _ _ _ ♦ ^ 
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5. Cease from man and look a bove thee, Trust in God, and dp the right, Trust in. God, and do the right, Trust in . God, and do the right 

6. Star up - on our path" a - bicf - ing, Trust in God, etc. ^ 

* h-r* 


1. This place is ho - ly ground; World, with its cares a - way 


solemn still-ness round This life - less, mouldering clay ; 
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340 “THIS PLACE IS HOLY GROUND.*' Conclude 


It + prat for ad rerft*. 






THE LORD WILL COMFORT ZION 


341 


iMEItCDU. 
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And make her like Eden, like the garden of the Lord. 
Coro. 

JJv, c* •,« J E Jj^iE * 
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The Lord will comfort Zion, he will comfort her waste places. And make her like Eden, like the garden of the Lord. Joy and gladness, joy and gladness shall be found tliere^ 

Hull. Corn. 


And make her like Eden, like the garden of the Lord. 
Voice. . . ^ . 
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2 PRAY FOR THE CHERISHED ONES. Duett and Quartett. V cr 

1. Pray, for the pur - pie eve-ning throws Her shade on o - cean’s breast, Her crim * son on the for - est boughs, Her gold up - on the west; 

2. Pray for the cherished ones at home, The old man’s sil - very head That mer - cies on his clos - ing day A thousand - fold be shed; 
8. Pray when the home-faces circle round, In hap - py house - hold glee, For the stranger’s heart, like No • all’s dove, That finds no rest with thee; 
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C’oro 6 first ,)Ian ' ct 8 ems The brow of com - ing night; Blight as the star on Bethlehem’s plain That cheered the shepherds’ sight. 
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And for the beau-ti - ful, the young, Oh ! pray that strength be given, A - mid the en - twin - ing joys of life, To raise the heart to heaven! 
And when you raise in grate - ful joy The thankful heart to God, Pray for the anguished hearts that droop Be - neath his chaste - ning rod I 


SiSpEH 

the heart to heaven! 
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THANKSGIVING HYMN. 


Words from “ Chicago Tribune,’ 1 Kov. 24, 1864. 
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THANKSGIVING HYMN.— Concluded. 




tEzpzppz: 

And blessing send. 


We gratefully would own Thy early favor shown Unto our land. Thou didst our father's cheer, Through- 
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out their night of fear, Deliverance bringing near The patriot band. For years and seasons past, Laden with blessings vast, Our thanks w 
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For years and seasons past, Laden with blessings vast, Our thanks we 


Retard - - - Time 


— ff--i — ^-| — r4»r L - T -F-i — *4 ^— rj-i 


-#• 
-c — 

F 

>y 




glow and mnjr Not too loud, 


BLESSED ARE THEY. For Dedication. 

I Spirited ff 


ifa:=t=±E 


ur« iioi iou ivuii* 

— zzur nr i :~r~-~^zin~zzz— ~i 


_&5L^ — Esn^nEo E?iE=}iEE* zEj istzd 

=Er£Ez:Er= iz=pib. r ^l q ==j:- W =t: — Er=F=£ib:zz: t=zfl 


r. toro. 


33 BEI 


Blessed, bless * ed, bless ed are they who dwell in thy house, They will be al - ways praising thee, will be al - ways pmis * mg thee ; 
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Bless ed, bless -etl, blessed arc they who dwell in thy house, They will be al - ways praising thee, will be al - ways prais ing thee; 
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BLESSED ARE THEY, Concluded 


345 





Our heavenly Fa - thcr, hear our prayer ; Thy name be hallowed eve- ry-where ; Thy kingdom come ; thy perfect will, In earth as heaven, let all ful - fill 


and for - ev - er on - to thee, The king - dom power and glo 
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AT THE LAST. Concluded. 
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flowers the sweetest at the evening tide; And birds most mu sic • al at close of day, And saints di - vin - est when they pass a - way. 
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8 . She comes from heaven, and on her wings 
doth bear. 

A holy fragrance, like the breath of prayer : 
Footsteps of angels follow in her trace, 

To shut the weary eyes of Day in peace. 


4. All things are hushed before her as she throws 
O’er earth nud sky her mantle of repose ; 
There is a calm, a beauty, and a power, 

That morning knows not, in the Evening 
hour. 


5 “ Until the evening ” we mnst weep and toil, 
l*low life’s furrow, dig the weedy soil. 

Tread with sad feet our rough and thorny way. 
And bear the heat and burden of tho day, 


O SING UNTO THE LORD. 


6. Oh, when tho sun Is setting, may we glide, 
Likn summer Evening, down tho golden 
tide ; 

And leave behind ns. as we pass away. 

Sweet starry twilight rouud our sleeping 

cimy. 
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HOW MANIFOLD ARE THY WORKS, O LORD. 
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WE WILL GO INTO THE HOUSE OF THE LORD. 

DEDICATION ANTHEM. Dr. CALCOTT. 
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372 O BE JOYFUL IN THE LORD. (Jubilate Deo.) 
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Symbol -278 1 

Tallahasa —105 ’ 

Tallis' Chant.— 169 ' 

Tarlton 242 ' 

Thatcher - —.205 2 

Toronto- 117 3 

Toledo - 169 J 

Tarringford ......210 3 

Trenton - 76 3 

Trouvillo...- 84 2 

Troy .216 

Truer.— -188 

Turin— 207 

Tripoli 202 

Triumph -..—816 

Twilight 280 

Udell m 

Ullday «7 

Undine -240 


Upton n 

Vance 87 

Vanhorn .... — . 92 

Vaness 68 

Vason 53 

vermilion 109 

Vinton — 00 

Vinevale - 71 

Vilna -127 

Vibbard 213 

Venetla 801 

Vienna -206 

Vincent 818 

Volga -180 

Volnre - 210 

Warren 122 

Ware 119 

Way land 106 

Walsall 102 

Wakefield- 200 

Wale : .200 

Warsaw- 227 

Warning .251 

Waverley 250 

Webb 297 

Wells 82 

Wethersfleld—..120 

West Point 16* 

Weston 

Wharton 306 

Wilmington, ) 

c. x j 1*1 

Wilm lngton.S8.282 

Willard 50 

Windham 97 

Wisconsin 101 

Wilna 262 

Wilson 246 

Winterset -.249 

Woodland -131 

Woodstock 140 

Woodbine —216 

[Woriblp- -255 

Yelverton 90 

Yeenella -101 

Zeller 54 

Zenla - 119 

Zulah - Ill 

Zilma 164 

Zenovla 276 

Zlrlaen -.817 
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METRICAL INDEX. 


Pollan lljs 

Augustien 

Albers - 127 

AS SOB - 

Alton {L 

Arison L 6 3 

Arnon 9. 

Ash boro IO7 

Atlanta. 5 

Aurora 61 

A villa 231 

Avon 80 

Bangor A 13 

Bartram 51 

Belzoni 121 

Bidell 751 

Blanford 93 1 

Boston 97 

Brantford 101 

Caledonia,) 
(double)...... / 118 

Cameron 113 

Carlton 65 

Castleton 116 


Cedar Rapids, | 


Toronto 117 

Trenton 76 

iTroaville 81 

Ullday (Chant) 67 

Upton. .. 72 

Vance 57 

Vanhorn 02 

Vanes s 08j 

Voson 53 

Vermilion 109 

Vinton 66 

Vinevale 71 

Warren 122 

Ware 119 

Wayland 106 

Wells 82 

Wethersfield... 120 

Willard (double) 59 

Matagorda 81 1 Windham 17 

Mercer 89,Yelverton 90 1 

Medlna(double)l lo; Yzonclla 101 

Mobile 05 Zeller 51 

Zenia 110 

Zalah (141) Ill 


. . .229 

.Summerville IiO Clarendon 136 I*ntmos i57, Essex 191 1 Brim field 226 

Surrey 85 Clovis I5l( Pembroke 177! Falkirk 212 Britannia 2 Jo 

TallaXiosa 105 'Con way 1H9 Pendleton 1K7I Fairfield. 215 Greenfield 220 


Condescension. 177! Pet er bo rough. ..155! Farnlver -186 Harwich 226 

Colebrook 163 Pleasant Valley 140 Florena(d’ble)..192:Hurtlcy 225 

Coronation 170 ; Portnell 1 2ft I Golden Hill 20S; Lenox 233 

Colcliester 130} Prlndel 131 j Gregorian 213 Lotello 23! 


Ingalls «... 79 Sunderland.—... 75, Christinas 171 Palatine 13l!Krinos (183) 1S5 Bloomfield 

Irena 103 * m' * * 

Julesburgh , ) 

(p. M.) / 67 

Kattel 61 

Kathleen 117 

Kingsbrldge...-..102| 

Krebie’s Eve. ) 

Hymn / 62 

Lambter 74 

Lahrllla 107 

Landen- 65 

Lara way 91 

Lafarge 78 

Leeman 56 

Louvan 79 

Luton 88 

Magnolia 81, 

Malvern 5S| 

Maletzo 109 

Manchester 74 

Mansion 90 


CUICIITTniri * I UIUUImmm 

Cummins ..135; Renan 152 

Denver ( 185) 1831 Richmond 132 

Derwert 142'Uocfcaway -140 

Deular 16. ; Rochester 153 

Kolin 103 1 


Drummond 178' 

Eliot 134 

Ellery 180 

Elton 132 

Erzene H.3 

Fair Haven 172 Si. John’s 144 

Ferdinand 135 1 St. Martin's 133 

Flower Vale 155 -Sulden 180 

Friendship 138|Swanwlck 14.5 

Frizel 151 ! Tallis' Chant ‘ ~ 


Rostella 125 

Ktipler 156 j 

Sabbath 147 

Springfield 153 


C. M. 

Alnsley 10> 

Albree 152 

Alden 175 


Myrtle Vale 100 

(double) ./ 9l!Nesbit 61 

Celeste 81 Oberlln 73 

Cliathnm 71|OUl Hundred.... 86 

Collett! 89 Ortella 55 

' Cowper llojOrteluiu 107 

Cnthbert 87 Ottawa.... 95 

Darue RO.Pudorlu 02, 

Darley 90j Pumlieo ItXs] Andrus 170 

Durdinel DO.Paaora 7S| Antioch 173 

Dent 02 Paradise 123 Appleby 182 

Denison ll2!Peconlc los! Ardlva...— 14.3 

Denola lll ( Pint«rd -87 Arlington 153, _ _ 

Dillard 100, Portugal 70 Ash mead. 137 » Lima 179 

Dowly - 98'Quincy - 85 Ashton 159 Lloyd - 151 

Duran OOjuallton 60 Athalia. 12SLomtcl 117 

Duke Street 82iRefuge flOj Atlas.- 181 iLoifvillo 1*7 

Effingham. 70Remsen 123) Auburn l75lMonsforil llol 

Evening 73| Repose 119 Balerma 152 1 Manhattan ville 100 

Falletto 104 Rodman 64|Belldoln 156 Marllla 140 

’Farmington-.. ..105|Rollo 76 Bethlehem 176 Matthews 1«8 

Faust 69 Roth well 82[Bradford 12S|Mear 181 

Frailty 68;Sangerfield.. 77jBrtinford 157 {Meditation 158 

Friendship 124 8ardJnia -1031 Brookfield 178j Meriden 127 


Geneva 139 : Toledo 109 

GlUett 17l| Vllna. 127 

Gratton 162 J Volga - 136 


Harrison 203 Ortolien 231 

June 218 Palmer. 2233 

Lnborde 190 Sacred Foun-) 

Lamartl ne 21 1 tain / 232 

Lannlng 202;Sedalla 228 

L»ena 223 Somers 230 

Lisbon 209 Spring 224 

Lonsdale —199 Udell 228 

Mainz 201 ; Warsaw 2271 


Melven.. 


Morea 198i 

Muir 202! 

Nnhant 204 


Hanson 159 WiseonHln 161 

Harvest Hymn 148 Woodland 131 

Heber 172 Woodstock 140 


Henry 171 

Herkimer 170 

Hollister 129 

Honesdnle 142 

Hyroanns 15» 

Juniata 170 

Kimberly 151 

Lewnol 118 


Fulton 
Hanson Place... 69! 

Hanover -116 

Haughton ....115 

Hensted 72 

Henshaw...... — 88 

Hewler .. Ill 

Hlngham 99 

Hollendale -112 

Hoiiey - 124 


Saranac 

Severn 58 

Siiverton- 91 

Slumber 102 

Smithson- 90 

Solitude 86 

Spingler lnsti-1 
tute....— ...... /77 

Stein way 65 

Stonefleld 63 


Brattle Street, ) 

(double ). / 165 

Burwell 129 

Burfbrd 162 

Buckingham.... 140 

Cambridge -161 

Casper 139 

Cartell „..130| 

China 138| 

Chesterfield 141 


Moline 179 

Montauk 166 

Morning 167 

Northfield 108 

Norwalk <185)...183! 
Omnipotence. ... 149 

Ontario 182 

Orison 125 

Orton ville 144 

Pachnke 160 


Zilina (120) 104 

S, 

Albion 1901 

Amherst 218| 

Anson ia, ) 
(double)./ 183, 18,5 

Assyria 261 

Athens - 197 

Bangor - 222 

Beloit . 184 

Belgium 219 

Bern is 192 

Bennington 209 

Bergen —.198 

Burnett (d’ble).221 

Cal mar 214 

Carmel - 222 

Cairo 205 

Celestia- 196 

Ciosson 187 

Corwin -193 

Corning 219 

Cyprus -195 

Danton -207 

Dawn - 223 

Dermert 187 

Durham 215 


Olrautz 196 

Orange 191 

Orleans 216 

Pentouville 214 

Phillips, 184 

Priestley 212 

Ripley 1041 

Roxevelt 184 

Sanford 220 

Seigel 197 1 

Slone 186 

Sorell 217 j 

Sparta 201 

Stuart 194 

St. Louis 210| 

St. Thomas. 211 

Sutton - 206 

Thacher - 205 

Torringford 210 

Troy 216 

Truer 188 

Turin -207 

Vibbard 213 

Vienna 206 

Volare 210 

Wakefield .200 

Wale 200 

Woodbine (80).. .216 

H. Iff. 

Bethuen .224 


nemuu 


L. P. Iff. 

or L. 

Iff. 6 Lines. 

Boonton 

284 

Columbo 

235 

Creation 

235 

Eaton 

236 

Invocation. 

284 

Palestine .... 


0. P. Iff. 

Carlton..— 

-211 


239 

Milton 

238 

Rapture 

239 


-237 

Ban ford 


Suffleld 

1237 

8. P. 1 

iff. 

Dais ton 


Dunlcith .... 

-242 

Mnltorla 


Tar 1 ton 

.242 

O. H. 1 

Iff. 

Erie 

245 

Hawly 

244 

S. H. ] 

Iff. 

Nashua 

.244 


7s. 

Advent- 261 

Aspern -257 

Atonement. I 

(6 lines). f 250 

Beatification— 254 
Bellafonte 247 


( double ) } 258 j Mend ville 276 

Cannstota 260 Middleton 275 

Detroit .248 j Missionary’s I 

Devotion, I . Farewell.... f 279 

(double) f 253 Ort nail - 27f 

Dudley, (6 1 1 nes)250 Oxford -274 

"^Rutland 278 

Zenovla - 276 


Fnyal 565 

Havanna 2261 

Herold .257 

Joliet 
Jubilee, ( d’bl )..264 

Kimberly 255 

Martyr, (d'bl)-258 

Meadow 251 

Milo 252 

Novara 256 

Nuremburg 259 

Orange 252, 

Pleyel’s Hymn.256 

~ulncy -248 

aclne.- 247 

Reliance. (d’bl).2K3i 
Resurrection... ..260 j 

Summerset 259 

Tripoli 262 

Undine 246 

Warning -251 

Waverley 259 

Wilna. 262 

Wilson -246| 

Winterset, v 

(double) /248| 

Worsh 
lines /255| 


8sft7sJ 

Adair, (double).267 
Doular, ( d’bl ).-272 
Erl th, (double).273 

Elvah 272 

Fenneland, 1 

(double). f 289, 

Frailty 267 

|Glade Hill 268 

Hannover .266 

Indus, (donble)..271 

Malden -270 

Milford 266 

Nares -266 

8abbath Eve. ....268 
Sicilian Hymn. 270 
Symbol ....—....278 

8s 7s & 4s. 

Boy den.. ...... ..—277 1 

Durham 274 

Qlen’s Falls 2761 


8s. 

Berkley 280 

De Fleury i 

(double) 1 280 

Garlney 281 

Gorton -281 

Wllmingtoi\, ) 
(double)....—/ 282 

7s ft Bs* 

Amsterdam 287 

Evangel 283 

Missionary 283 

Mutability 284 

Pittsfield ,.267 

Romaine .285 

Rome 286 

Twilight -286 

7s ft 6s. 

Quints 288 

7s ft 4s. 

Alva - -..200 

7s ft 8s. 

Melverton 200 

7s, 6s ft 8s* 

MorrisviUe .201 

8s ft 6s. 

Peculiar. 
Carlini-.. 
Granger-. 

. 8s ft 6s* 

Berkshire 

Baler -. -202 

Garden 208 

Invitation.. 


.280 


8s ft 7s. 

Peculiar, 



Standlsh ... ...”.-204 


Praise Offering, 25. 
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METRICAL I H" D 32 — (Continued). 


8m A 4m. 


5s A 12*. 


ES»£ lino ~~ *> Newburg JOT *» 5 n l l9< 7? -Sfl UX * ]y 


Crlpen 

8s 6* & 4k 

Meidway 

8s A9a. 


6* St 4m. 

America .299 Nile 


Mftllerton 299 Faith. ml Venltla. 301! Riply 


Italian Hymn. 
Irving 

..299 

..8U0 

Luben 

..301 

Martel 

..800 

6s. 

Nile 

..301 

Venltla. 

..301 


8s St 5s« 


6s St 10s. 


6s St 9s. 


6s 8s A 4s. i iMon ......807 

Olney 3fc> HaverhlU 808 

nr _ j, ^/v Persia 807 

5s A lOs. premia 808 

Elderlin ............302 Portuguese 

Dante 306. Hymn 


Liden 808, 


lli*8k 10a * Us. 18a * 11*. 

California, \ SSgfergyi rsii ? Appeal. .. j 

(doable) rsto S?!—.”’® lln< *Sl Departed 

Nubia (double). A1 ? "«J 
Potential.... ——311 ^ OM » 4 llnes...813 


Us A 10s. 


,302i Portuguese \ Mariner's \ Potentate, r. ilSII 

.3061 Hymn - / 3161 Comforter.. ..813' Prayer.... — . j H6 l Triumph gi f 


18a 11. * 8s. 

Potentate, r. uSU 


SELECT DEPART ME 1ST T - 


L. Iff. Dianondihew. -319 Vincent 318j O. M. ' tel^lM(d'bl)JI20f S. M. Carroll - 823 7a. 

Des Moines. 818 Riverton...™ JR 7 Zlrleen - ....«3i7l Avoca....— ,8211 Sabula !aiH; Bertrands .323 Milan ( d'bl )...-322 HowiL — , 


1 Carroll - S23| 


Humility. JSH 

Ithaca ... ^25 

Min turn... m 


ANTHEMS, SENTENCES, AND CHANTS. 


Again the day returns 851 

Grand Te Deum 375 

O be JoyfUl, ( Jubilate \ —...372 

O sing nnto the Lord A47 



O worship the fjord 326 

Blessed be the Lord, ( Benedict**) Ml 

Child of Mortality...... jm 

Hear what the Lord from heaven pro- 
claims - 337 

Pray for the cherished ones at home 342 

Pray in the morning bour —.333 

Prom the rising of the son *329 

Glorious things of Thee are spoken .364 

Gloria Patrl 366 

Guide us! Holy Spirit, guide us 327 

How manifold are Thy works 3*6 ! 

Hymn for dedication 336 

Hymn to the Creator, ( Chant -353 

Lowly and solemn be - 330 

Silently the shades of evening 827 

r Thanksgiving hymn -342 

i The Orphan's Prayer „828 

The dying Orphan’s Request — . J32 


The Lord will comfort Zion ..J41 

Tlie Lord’s Prayer - 848 

The Lord is In His holy Temple......... —8® 

The day of holy rest JB8 

This place is holy ground „Jgm 

Thou, O God, art praised in Zion SI9 

Trust In God and do the right- — J88 

We will go into the house of the LonLJGB 


CHORISTER’S INDEX. 


A charge te Keep........ - 208 

All hall the great- - 170 

Alas! how poor — 295 

Along the banks A06 

Again tile day 808 

Another six days 03, Uf 

Another day Is past .208 

Angels roll the - . - 900 

Angels from the. 278, 277 

And will the Lord — 155 

Arm of the Lord, „#,103 

Arise, ye people ......145 

Arise! arise! with 89 

Asleep in Jesus.... 64, 102, 121, 818 


As showers on .. 08 

Awake, my soul, awake - 64 

Awake, my soul, stretch 174 

Author of good — ............321 

Be thou. O God 71, 86 

Before tne heavens —..110 

Behold, a stranger 114 

Begin the high — 172 

Behold the lofty .219, 223 

Behold the morning sun ...219 

Begin, my soul 239 

Beyond where Oedron's 292. 293 

Bless, O my soul 72, 81 

Blest Jesus, while 145 


Blest be the tie - -200 

Blest be thou, the. —270 

Blest are the pure - ..216 

Blest Is the hour 292 

Blessed be thy name J8i 

Borne o’er thee „ l® 

Broad is the road 97 

Bright was the guiding ...138 

Bread of heaven ..247 

Bright and Joyful „281 

Brother, thou art - - 291 

By cool Siloam’s - 172 

Can sinners hope 218 

Cast thy bread 272 


Cease, ye mourners —.J71 

Christ, whose glory ..........268 

Children of the heavenly — ,jg 

Child of sin and J® 

Come to the house - JUS 

Come Holy Spirit, some JM 

Come to the House of.................-....— .Jiff 

Come ye Sinners .J7T 

Come, let ns anew m 

Come, thou Almighty — JM 

Come away to the M 

Come ye disconsolate. — .JB2 

Come we that love JU 
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CHORISTER’ 


Create, O God 

Daughter of Zion — 

Dear Father .... 

Depth of mercy 

Did Christ o’er 

Earth has engaged. 

Btemal God 

Eternal Source ?. — 

Eternal Sun of. 

Father, in whom - 

Father, what e’er 

Father, who in the Olive... 

Far irom my thoughts 

Faith 1 m the Christian’s. 

Faithful. O Lord 

Flow fast my tears 

Flung to the heedless 

For thee, O God 

Fountain of mercy 

Fountain of light 

For a season 

From thy dear 

From Greenland’s 

From every earthly 

From every stormy 

From all 'who dwell 

Friend after friend 

Gently, Lord, O! 

Give me the wings 

Glory to thee, my God 

God is the reftige 

God of fhe Seas 

God of ray life 

God, in tne Gospel 

God of the world 

God moves in a 

God, my supporter 

God of evening 

Great Father of. 

Great Spirit, by 

Gracious Spirit, Love 

Gracious Savior 

Guide me, O thou 

Hail, everlasting Spring 

Hail, great Creator 

Haste, O Sinner 

Hark, what mean? - 

Hark, Sinner, while 

Happy the Chnrch 

Have mercy, Lofd 

Jlead of the Church 

Hear what the voice .'.... 


294 

JOS 

JOT 

150 

79 

128, 817 

.—.147 

., 214 

128 

296 

65, 78, 118 

-.244 

147 

112 

801 

97, 108 

140, 148 

284 

219 

282 

282 

285, 286 

55, 65, 81, 92, 119 

92 

243 

267 

159 

62, 78 

58, 80, 85, 111 

~ 63 

77, 89, 319 

UM 

124 

149 

153 

205 

146 

179 

257 

......275 

.274 

.224 

135 

254 

.272 

J09 

JOS 

—.198 

- -816 

162 


Hear my prayer. 246 

High ( Why ) on the bending 76, 96 


High In yonder. 


Holy Ghost, with J48, 256 

How sweet the melting 223 

How sweet upon this 125, 129, 819 

How sweet the hour 84, 91 


How sweet to leave — 

How sweet, hotf — 

How sweetly flowed - 53 

How blest the righteous — 

How pleasant 

How precious Is the 

How pleased and blest 

How helpless .. 

How apt, alas 

How condescending 

How far beyond — 

How honored is 

How gentle God’s — 

How tender is 

House of our God 

if. through unruffled 

I hear at morn 

I lay my body 

I love to steal — 146 

I love Thy kingdom — 

I lift my soul - 

Indulgent Lord 

In vain I trace .. 

In vain we lavish 

I waited meekly 

I saw one hang'ng - 

Is this the kind 

In t his cal in 

In the cross 

Insplrer and 

I would not live 

Jehovah reigns 

Jesus and shall 

Jesus, where e’er 

Jesus can make 

Jesus, I love 

Jesus, In Thy 

Jesus, my Savior 

Jesus, immortal King 

Jesus, Savior of my 

\Joy to the world 

Join, all the glorious 

Just as I am 

Keep silence all 

JielaJl the earth 

Let every mortal 

Life is the time 

Lite is a span 

Lift not thou 

Lord, when Thou didst 

Lord, how delightful 

Lord, Thou wilt hear , 

Lord, at this closing 

Lord of the world 

Lord of hosts 

Lord, we come 

Lord, forever at Thy - 

Lo t the day of. .. 

Lo! the Lord 

Lo! he come th - 


387 


I N D E X-t 


Lowly and solemn be.—..™..—. 824, 880 

May the glorious — ....276 

Miijestic sweetuess — ———...144, 188 

Mary to the 256 

Mistaken souls — rrT „ 142 

Most gracious God...— — ...823 

My opeuing eyes — — -119 

My soul, triumphant...— —182 

My soul lies , —.162 

My drowsy powers — — 167. 

My soul shall praise -171 

My soul, repeat 195 

My Savior, my 182 

My gracious God -191, 197, 200, 214 

My Maker and - „194, 202, 203 

My former hopes — 205 

Mv Son. know thou .212 

My God, thy boundless 241 

My God. my Father 289 

My faith looks up - 298 

Mo more, my God 80 

No war, nor battle 802 

Now be my heart — 60 

Now to the Lord 100 

Now for a tune 113 

Now shall iny solemn - 144 

Now Is the day 215 

Now the shades 257, 325 

Now begin the 260 

O, all ye nations 133, 169 

O, all ye people 76 

O bless this sacred 189 

O bless the Lord 204 

O b:o«aed souls 190 

O could our thoughts 131 

O cou.d I And 148 

O could I speak 237, 240 

O cease, ray wandering .210 

O happy day 74 

O happy is the man 152 

O how divine 154 

O thou to whose 62 

O praise the Lord - 95 

O thou whose tender 127 

O, ’twas a Joyful 130, 181 

O, God of mercy 142 

O, in the morn 151 

O that I knew 155 

O render thanks 160 

O, for a closer 170, 819 

O for the death 134, 188 

O where shall rest 202, 217 

O God, to earth 205 

O thou that hearest prayer 228, 239 

O, what is life? - 244 

O thou whose tender — 281 

O lay not op .294 

O thou in whose presenoe .810 

O praise ye the -.. J12 

O worship the King 814 


On Jordan’s — 

On thy Church — - 

On the mountains 

Our days are 


Our Heavenly Father — 

Our Captain leads 

Our days are as — 

Our Father. in..—— 

Once more before we — 

One sweet flower 

O’er mountain's top 

Peace, troubled soul 

Prayer is the burden — 

Prayer is the soul's 

Prayer may be sweet 

Praise ye the Lord 

Praise the Lord, his 

Praise ye Jehovah’s 

Return, my roving 

Rise, my sonl - 

Rock ol ages 

Savior, source of. 

Sacred wisdom — 


Safely through 250 

See the leaves around 267 

Bee, from Zion’s - 

See, gentle patience 

Serene, I laid mo down 187, 

Shall man, O God 


Show pity, Lord 

Shine, mighty God 

Sing lo the J^ord, who 

Sing to the Lord, ye 

Sing to the Lord, a new.. 

Sing to thee in Joyful 

Sing hallelujah ..... 

Sinner, art thou 

8ister, thou wert 

So fades the lovely 

So let our 

Sovereign of worlds 

Soon may the last 

Soft be the gently 

Softly now the light 

Soldiers of Christ 

Spirit of peace — 

Stand up, my soul 

Stand np, O ye 


Stay, thou Insulted 

Still evening comes - 

Sun of my soul 

Sweet is the work .55, 99, 104, 

Sweet is the scene - —.85 

Sweet harp of Judah ......... 

Sweet was the time 

Sweet is the memory 126, 

Sweet the time •• ~ 

8 weet is the work, O Lord —.198, 194, 

The will of Zion yields 

Teach me the measure...^,*'***** 
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CHORISTER’S INDEX-lco#*;^). 


The Lord my pasture -- . — 285 

The Lord my Shepherd is...- { 2 ^ |§| 

The Lord my Shepherd is, ( h. m.)! 281 

The Lord Is my Snepherd 806, 81ft 

The Tx>rd Jehovah, ( s. p. m.) — 248 

The Lord of glory 184 

The Lord is great 4111 

The festal morn 287,288 

The morning light Is 283 

The mellow eve 280 

The God of glory 312 

The ITinoe of Salvation 315 

The Spirit in our - 184 

The day is past -188, 201 

The pity of the -210,222 

The- swift declining 218 

'Hie flowery Spring - 71, 109 

The day of wruth 87,101 

'Hie Heavens declare 93 

The spacious Armament 94 

The billows swell....— — lift 

The 8avlor bids - — ...— 181 

T • e Savior calls —......138, 183 

Thou that dost — 256, 282 

Ihou who didst stoop.....—....— 894 


Thou art gone to the 809 

Thou Lord, our dwelling 229 

Thou lovely Source 180 

There Is a stream- 317 

There Is a star — 320 

There is a river -123 

There is a calm — 124 

There’s nothing bright - 66, 79 

This God Is the 280 

This the word ... 64, 83, 

This is the day - 

Theories which - 2 

Through thy protecting- - 803 

Through endless years 175 

Thus salth the wisdom -..100 

Thy bounties, gracious 191 

Thy name, Almighty 216 

Time is winging 2 f“ 

’Tis midnight, and - : 

’Tls by the faith 116, 122 

To spend one — 283 

To thy pastures 251 

To-day the Saviour. 2 

To God, the only 187, 198 

To God, in whom — - 208 

TO God I lift .224, 227 


To our Redeemer's — 164 

Wh*n shall we meet 

To thee, let my -. 167 

To thee, my righteous 171 

*Twaa in the watches 137 

When through the torn sail -.316 

Where Is my Savior now 225, 280 

While thee I seek UK 

Up to the fields 70, 112 

Wait, O my soul - 123 

While my Redeemer’s - —2D1 

While with ceaseless - 268 

We’ve no abiding —88, 75, 96 

We lift our hearts - -.192 

Whom have we, Lord 129 

Why should we start 51 

Welcome sweet day- - 209. 822 

Why do we mourn 183 

Welcome, delightful .’..226 

Weary, as with - 248 

Why, O my soul 176 

Whv on the bending willows 78^ 96 

Welcome with Joy 287 

We’re traveling - - 293 

Weep not for the 296 

Wide, ye heavenly.” .'264 

With my whole heart 75 

With one consent 80 

What glory gilds - Ml, 173 

What shall 1 render 136 

What of truth 270 

With all my powers — 88 

With tears of anguish- 157 

With humble heart 203 

When the soft S7, 100 
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